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SYDNEY SMITH’S 


FOUR 


NEW PIECES. 


LA FILLE bu REGIMENT. 


FANTASIA ON DONIZETTI’S OPERA. 
Price FOUR SHILLINGS. 


WEBER'S CONCERT-STUCK. 


PARAPHRASE. 
Price FOUR SHILLINGS. 


ADIEU | 


MELODIE. 
Price FOUR SHILLINGS, 


BOLERO. 


Price FOUR SHILLINGS. 











SYDNEY SMITH'S 
Four Hew Pranotorte Dts 


I LOMBARDI. Fantasia on Verdi’s Opera 
IL BARBIERE. Fantasia on Rossini’s Opera _... 
BARCAROLLE Pu ae me 


D, 
0 
0 
, 0 
FETE MILITAIRE ... 0 


an &D aD” 





LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 








CHAPPELL & C0.’S 
PROPLES 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 









sf UUUEENNU TD eeaMD ey CUATENTENT TIPU 


Or with FIVE OCTAVES and 
AAT 


Automatic Swell, price 5 Guineas. 


iti 





* Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 


QQ 
to “= 


Compass, 4 Octaves, === 
a 


This Ha: a um has been designed expressly to meet the frequent demands 

~ ade for a smal all Instrument of good qual ality of tone, and at a price within the 

ach of all. By the A ee newly in ented machin ery, = ~ the combined re- 

pos enh of ens Avex x whey yo ma — eer — Cu & Co. can i 
offer the above vel of cheapne poe pt slity of tone, for Fou 

> eae It wi ‘ll aA nd invalu apie for nail ‘Clas Room, Cottage, - S aneers. 

As a musical cadeau it will. be appreci: ited both for its sweet tone and pleasing 


appearance. 








Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CO, 
50, NEW BOND STREET, LONDON, 
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DEDICATED TO HIS ROYAL HIGHNESS THE PRINCE OF WALES, 
M. W. BALF: Ets 


NEW GRAND OPERA, 


IL TALISMAN O. 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Signor G. ZAFFIRA. 








PERFORMED WITH TRIUMPHANT SUCCESS“AT HER MAJESTY’S OPERA. 





Complete, with Portrait, Pro-em, and Memoir 2ls. 








VOCAL MUSIC. 
Edith’s Prayer (Placida Notte) 


Sung by Madame CuristinE NiLsson (original key). 
Ditto (in C and B flat) 
Golden Lovelocks (Folto Chioma, Duet, Tenor, ‘and Bass) 
The Rose Song (Candido fiore) aa 
Sung by Signor CAMPANINI (original key). 


Ditto (in A flat and B flat) ... 


a. 
0! Weary hours (Ahi che tedio che languor) Duet ' 


0 


adapted from the Chorus of Ladies 
Beneath a portal (La guerra appena) Romance of 
Navarre ... 
Sung by Malle Manus Roze {original key 
Ditto (in E flat) ... : ove 
The Lady Eveline (Canzone a Evelina) 


I love the sky (Mi piace un cielo) ... 
Sung by Signor CATALANI. 
Song of Nectabanus (original key). 


Sung by Madame Curistine Nitsson (gina bey) 
Ditto (in ©) . - 
Keep the Ring (Quest’ annel). Duet 


Sung by Madame Curistixe Nitsson and Signor CAMPAMINI. 
Ditto, for Drawing-Room performance pe. hee 
im ‘Sweetheart (Caro perché si dolente). Trio ... 


gb Mdme CuristinE Nirsson, Mdlle Marie Roze and Signor Rota, 
ers’ March. ... oe 
| Ae Song to Merrie England (Cantiam dell’ Inghilterra), 
Part-Song, S.A.T. and B. 
Ditto, Glee for male voices, arranged by G. A. 
Macfarren , 
Radiant Splendours (Nella dolee trepidanza) 


Sung by Madame Curistine NIivsson (original key), 


0 | Ditto (in B flat) eve es ane oes ove 


PIANOFORTE MUSIC. 
.... Wilhelm Kuhe 0 Edith _ 
ae E. L. Hime O Fantasia... es bee 
... Wilhelm Kuhe O Fantasia ... Edouard Ronville 
Ditto O Fantasia ... ... G@. A. Osborne 
: E. L. Hime 0 The Crusaders’ March. For Two Performers. 
“Brinley Richards 0! Sir Julius Benedict 


DANCE MUSIC. 
The Talisman Waltz, C. Godfrey, 4s. | The Talisman Galop, C. Godfrey, 4s. | The Talisman Quadrille, C. Godfrey, 4s. 


sia ‘ROCHARD'S EASY PHECES. 


2 0) The Rose Song 
a ee ... 2 O| The Crusader’s March 
Ladies’ Chorus and War Song 63 he + 2 0} Golden Love-locks and Oh! who shall sing the rapture 


LONDON: DUFF & STEWART, 147, OXFORD STRERT, 


Printed by Henpensoy, a 4ND Fextox, at No, 69, Marylebone Lane, Oxford Street, in od Parish of Marylebone, in the County of Middlesex, 
Published by WILL Dopoan Davisow, at the Office, 244, Regent Street. Saturday, Aug. 29, 1874, 


Ditto (in C) ais 
Oh! who shall sing the rapture Oh! chi a’ amor, 


fuo mai) .. 


in se och 2 em 





0 
0 

Sang by Signor Rora (original key. ie 
Ditto (in F) ... 0 

Monarch supreme ( Sommo Signore), Prayer and War 

Song (L’ arco tendete) . e 0) 

Sung by Signor Rora (original key). 
The War Song, Separate, in lower key 0 
On balmy wing (A te coll’ aure a sera) 0) 
Sung by Signor Campanint (original key). 


Ditto (in B flat) 


o oo o o oo eo SeS9°o S& oe P 





The Rose Song 
Ditto : 
First Fantasia 
Second ditto 
Fantasia 

War Song ... 


E. L. Hime 
Madame Oury 








Beneath a portal 
Radiant splendours ... 


2 0 
2 0 
2 0 

















The Musical ¢ 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER.) 


orl. 








“ 
THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 











Vout, 52—No. 36. 


SATURDAY, SEPTEMBER 5, 1874. Pace { £4, Unstamped. 








EEDS MUSICAL FESTIVAL, LEEDS TOWN HALL, 
In aid of the Leeds Medical Charities. 


Under the Patronage of HER MAJESTY THE QUEEN. 
President: The Right Hon. EARL FITZWILLIAM, K.G. 
WEDNESDAY, THURSDAY, Fripay, & SATURDAY, Oct. 14th, 15th, 160h, & 17th, 1874. 
Conductor .. SIR MICHAEL COSTA. te) ist .. DR. SPARK. 


Chorus Master MR. JAMES UGHTON 
PRINCIPAL VOCALISTS : 
Madlle TIETJENS Mdme PATEY Signor CAMPANINI 
Mdlle SINGELLI Mr SIMS REEVES Signor PERKINS 
Mdme ALVSLEBEN Mr LLOYD Signor AGNESI 
Mdme TREBELLI-BETTINI | Mr BENTHAM | Mr SANTLEY 





BAND AND CHORUS OF 360 PERFORMERS, 


OUTLINE PROGRAMME. 
WEDNESDAY MORNING, 
“ST, PAUL" .. oa ee Py Mp iy as a Mendelssohn, 
Principals—Malle. Tietjens, Madame Patey, Mr. E. Lloyd, and Mr. Santley. 
WEDNESDAY EVENING, 


Grand Symphony in C (Jupiter) .. a Mozart. 
o nthe” .. a E. a a ~ .. Weber. 

Overtures ; **Paradise and the Peri” .. a aK oe .. Bennett, 
“Masaniello” . ‘ ée Auber. 


Funeral March for a Marionette .. as i <i ae .. Gounod, 
Principals—Madlle Tietiens, Mdlle Louise Singelli, Madame Alvsleben, Madame 
Patey, Mr Sims Reeves, Mr Lloyd, Mr Bentham, Signor Perkins, and Signor Agnesi. 
THURSDAY MORNING. 
Organ Concerto (No. 1) in G Minor, Dr Spark .. ee A .. Handel, 
Selections from ** ISRAEL IN EGYPT’ te inh a Handel, 
HYMN OF PRAISE (Lobgesang) MUMS eee ea 
Madame Alvsleben, Madame Trebelli-Bettini, Madame Patey, Mr Sims Reeves, 
Mr Lloyd, Mr Santley, and Signor Agnesi. 
THURSDAY EVENING. 


Grand eet in F (Pastoral) .. be ac és rs .. Beethoven, 
Cantata, “THE BRIDE OF DUNKERRON” .. : Henry Smart, 
“La Gazza Ladr’ .. mr ‘e bis 3 .. Rossini, 
Overtures < * Sennen di Ballo” .. ¥ ol re £ ¢ 5 mer 
* Zampa ” oe “i - ferold., 


March and Chorus from “ Tannhauser”’. . “s sid ea .. Wagner. 
Madame Alvsleben, Mdlle Louise Singelli, Madame Trebelli-Bettini, Madame 
Patey, Mr E. Lloyd, Mr Santley, and Signor Perkins. 
Frmay MORNING. 
“ST, JOHN THE BAPTIST” .. a he es - G. A. Macfarren, 
Madame Alvsleben, Madame Patey, Mr E. Lloyd, and Mr Santley. 
“STABAT MATER” Na si ie + ws oo .. Rossini. 
Malle Tietjens, Madame Trebelli-Bettini, Signor Campanini, and Signor Agnesi. 
Frimay EvENING. 
Cantata, “PARADISE AND THE PERI” .. 
Violin Solo. s,s, M, Sainton. 
* “ William Tell ” <4 es ie ss - .. Rossini. 
Overtures { “ Merry Wives of Windsor” ga Y £4 .._ Nicolai, 
_Mdile Tietjens, Madame Alvsleben, Madame Trebelli-Bettini, Madame Patey, 
Signor Campanini, Mr E, Lloyd, and Signor Agnesi. 
SATURDAY MORNING, 
“THE MESSIAH” .. as be 4 Pe af 6a .. Handel, 
Mdlle Tietjens, Madame Alvsleben, Madame Patey, Mr E. Lloyd, Mr Bentham, 
Mr Santley, and Signor Agnesi. 


PRICES OF ADMISSION. 

Serial Tickets, Front Seats and Gallery, reserved (admitting to the seven per- 
formances, and containing a separate admission card for each performance), £5 ; 
Single Ticket, Front Seats and Gallery, Morning (reserved), £1 1s. ; ditto, Evening 
heap 158,; Single Ticket, Unreserved Seat, Morning, 10s. 6d.; ditto, Even- 
ing, 7s. 6d, All Tickets are transferable. 

Serial Tickets can now be obtained at the Committee Rooms. The sale of Single 
Tickets for both Reserved and Unreserved places will commence at the same place 
next Thursday, September 8th, and will be continued daily. 

All applications by letter, a by a remittance, will be attended to in 
the order in which they are received, and the committee will select the best vacant 
Places for those who cannot attend personally to ehoose their seats, 

Cheques and Post-office Orders to be made ble to Messrs Beckett & Co., and 
the former crossed ‘‘ The Leeds Musical Festival.” 
ou Evens Performances will commence at 11.30, and the Evening Perform- 

Detailed Programmes may be had on verpanel a) Heaton, ate letter addressed 


Schumann, 


** Hon, Sees, EO. H , 
EDMUND WILSON Hon, Secs, 
CHAS, E. WURTZBURG, 


Festivai Committee Rooms, South Parade, Leeds, 





oe ACADEMY OF MUSIC, 
Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
Her Roya! Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK. 


and 
His Royal Highness the Prince CHRISTIAN, 
President—The Right Hon. The Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 


The MICHAELMAS TERM will commence on MONDAY, 21st September, and 
terminate,on SATURDAY, 19th December. 

Candidates for Admission can be examined at the Institution on THURSDAY, the 
17th September, at Eleven o'clock, and every following MONDAY and THURSDAY 


atthe same hour. 
By Order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


({LOUCESTER MUSICAL FESTIVAL. 





SEPTEMBER 8th, 9th, 10th, and 11th, 1874. 
Principal Singers already engaged. 
Mr E. LLOYD 


Mdlle TIETJENS § 
Mr BENTHAM 


Miss EDITH WYNNE 
Miss GRIFFITHS Mr LEWIS THOMAS 
Madame TREBELLI-BETTINI AND 
Miss ANTOINETTE STERLING Signor AGNESI. 
ConpuctoR—Dr 8, S. WESLEY. 
In the Cathedral : 


On TvESDAY, at One o'clock, Spohr’s ‘‘LAST JUDGMENT” and Weber's 
« PRAISE JEHOVAH.” 

On TUESDAY EVENING, at 7.30, Haydn's “ CREATION " and Rossini’s “‘ STABAT 
MATER” 

On WEDNESDAY, at 11.30, Mendelssohn's ‘‘ ELIJAH.” 

On THURSDAY, at 11.30, Rossini’s “MESSE SOLENNELLE;” Mendelssohn's 
‘*HYMN OF PRAISE.” 

On FRIDAY, at 11,30, Handel's “‘ MESSIAH.” 

Choral Service daily, and on Friday Evening by the Three Choirs. 

Grand Concerts at the Shire Hall on Wednesday and Thursday Evenings. 

Day Return Tickets at One Fare on the Great Western, Midland, and London 
and North-Western Railways. 

Programmes and Tickets at Mr E. Nest's, Westgate Street, Gloucester. 


GREAT WESTERN RAILWAY. 
LOUCESTER MUSICAL FESTIVAL, Sept. 8 to 11.— 


Ordinary Return Tickets to Gloucester issued on MONDAY, Sept. 7th, and 
following days, will be available for return up to SATURDAY, Sept. 12th inclusive. 
First and Second Class Return Tickets, available for One Day only, will be issued 
to Gloucester by certain trains at about Single Fares for the double journey from 
all stations at which the trains stop between Paddington and Swindon, and 
Swindon and Gloucester (including Cirencester). 


For further particulars see special bills. 
Paddington Terminus. J. GRIERSON, General Manager. 


IR JULIUS BENEDICT, Dr. BUNNETT, Mr. RUDD, 
and Mr. HARCOURT will play an ANDANTINO, by BeNepicT, and a 
STHUMOUS MAZURKA, by CHopIN, arranged by Stk JULIUS BENEDICT, for 
Four Performers on Two Pianofortes, at Madame Christine Nilsson’s Grand 
Evening Concert, in St Andrew’s Hall, at Norwich, Tuesday, September 15 and 16, 
to be given in aid of the Jenny Lind Infirmary for Poor Sick Children. 


METZLER & CO.’S 
MASON & HAMLIN AMERIOAN 
ORGANS. 











Illustrated Catalogues Post Free. 


SoLtz AGENTS— 
METZLER & CO., 87, GREAT MARLBOROUGH STREET, LONDON 
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SACRED CANTATA, 
“ SUPPLICATION AND PRAISE,” 


R. SLOMAN, ai Doc., Oxon. 
PUBLISHED BY NOVELLO & CO. 


Price 2s, 6d, 


ORCHESTRAL PARTS COMPLETE. 


From THE Hovr, June 20th, 1874 
“ ALBERT HALL.—A very successful performance of | a new Cantata, entitled 
a. lication and Praise,’ by Dr Sloman, was given on Wednesday last, in the 
yal Albert Hall. The choruses were sung by Mr Carter's choir, and the solos 
po BL by Madame Lemmens-Sherrington, Mr Vernon Rigby, and Signor Foli. 
Admirably instrumented for the orchestra, and written with a full knowledge of 
the capabilities of voices, Dr Sloman’s cantata is a work which any musician 
might be proud of having produced. The choruses, in fact, show the hand of a 
master both in design and elaboration, whilst the vein of melody which runs 
through the solos bears witness to a well cultivated musical organisation, An air 
allotted to Madame Lemmens, and splendidly sung by that lady, was enthusiasti- 
cally applauded and encored. A tenor air, to the words, “Teach me, O Lord,’ 
sung by Mr Vernon Rigby, and a bass solo, ‘ Give ear, 0 Lord,’ also met with 
great approval. Dr Sloman was called for at the conclusion of the cantata, and 
received an ovation which was justly due to him.” 
From THE STANDARD, June 19th, 1874, 
‘The verdict of the audience was unquestionably in favour of the cantata. The 
composer, who conducted the work in person, was loudly and warmly applauded 
at the conclusion.” 





From THE ORCHESTRA, June 5th, 1874, 

“‘ There are cantatas and cantatas, and composers with and without choirs; and 
there are composers who work well and conscientiously, and spare no pains to do 
that well which they think worthy of being done at all. Dr Sloman has made his 
work a labour of love, and displayed an amount of thought and technical skill 
worthy of the highest praise. As instances, we may mention the double choruses 
(three in number), which occur in this cantata, which are really so, and not merely 
in name. The solos are melodious and full of character; a chorale, which does 
double duty, is good and effective ; and the whole work bears evidence to natural 
genius and acquired skill.” 

From THE ORCHESTRA, June 26th, 1874, 

‘«Supplication and Praise,’ which we recently noticed, was performed at the 
Royal Albert Hall, on June 17th, Dr Sloman’s work more than deserves the com- 
mendation we bestowed uponit . 





ORGANIST. 
N ORGANIST and CHOIRMASTER is Wanted for 


t Greyfriars Parish Church, Dumfries. Salary, £50. Apply, with testimonials 
and references as to character and a ee to Mr Epwarp McQUHAE, 
Session Clerk, High Street, Dumfries. N.B,—Not later than Ist Snes. 





ORGANIST. 
ANTED, an ORGANIST and CHOIRMASTER, for 


Renshaw Street Chapel, Liverpool, to begin duties on the first Sunday in 
October. Salary, £50 perannum, Apply, stating qualifications and giving testi- 
monials, to Mr CHARLES W. JONES, 6, Childwall Road, Wavertree, near Liverpool, 





ORGANIST. 
Qari Ws Wanted, for Trinity Church, Melrose. 


to Rev. W. SmPson, Trinity Parsonage, Melrose, N. B, 


Apply 





ISS EMILY TATE, who had the honour of playing 

before the Court at Osborne, will shortly Return to Town, when she can 
accept ENGAGEMENTS as Solo Pianist, or to play with Orchestra, if required, 
Address, Miss EmiLy TATE, care of Messrs DUNCAN DAVISON & Co, , Foreign Music 
W arehouse, 244, Regent Street. 





ADAME SINICO-CAMPOBELLO will accept EN- 
GAGEMENTS for Concerts, Oratorios, &c., after the 20th of September 
Communications to be addressed to 29, Bedford Place, Russell Square, 


\ R NELSON VARLEY, having finished his Engage- 
di ments in the United States, has. returned to London, where he purposes 
remaining during the Winter. 
Mr NELSON VARLEY, 


next. 





For Concert Engagements, Oratorios, x Pn 
7, Saunders’ Road, Royal Crescent, Notting Hill, 


Mss ADA LESTER, Pianist (of M. Riviére’s Concerts, 
at the Royal Italian Opera House), is free to accept ENGAGEMENTS for 

Peachey in Town or Country. Address, Miss ADA Lester, care of Messrs DUNCAN 
DAVISON & Co., Foreign Music Warehouse, 244, Regent Street, W. 


M ADAME LOUISE LIEBHART begs to announce 
that all communications respecting ENGAGEMENTS for Concerts, Lessons, 
a, ey, be addressed to her residence, No, 21, Grove End Road, St John’s 


ISS LILLIE ALBRECHT, Pianist (of M. Riviére’s 

Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 

or Concerts, Soirées &c, Communications may be addressed to the care of 

Messrs DUNCAN DAVISON & Co., Foreign Music Warehouse, 244, Regent Street ; 
or to Miss LILLIE ALBRECHT, at her NEW residence, 38, Oakley Square, N.W. 

















MIGNON, 


Dpera in Three Acts, 


AMBROISE THOMAS. 


PIANOFORTE SOLOS. 4. 4, 


Tue OperA CoMPLETE EOR Piano Soto... 5 «» Net 10 0 
All the following arrang ts are Sold at HALF the market PRICES, 


THOMAS (A.), Overture oe oes ote ove eee ose we 6 0 


Bizet {G), Six Transcriptions : — 
Danse Bohémienne, 5s.; 2, Romance de Mignon (Connais tu le 


po 5s. ; 3, Duo des Hirondelies, 5s.; 4, Adieu Mignon ( we. 4s, ; 
5, Polonaise de Philéne, ‘‘Je suis Titania la blonde,” 63,; 6,0 eo 
temps (Mélodie), 4s. 


BATTMANN (J, L.), Op. 271. 
Petite F ie SY, (sans Octaves) 


BRISSLER (F.), Two Pot-Pourris” 7 
CRAMER (§,), Two “ Bouquets de Mélodies ” . ain 
CROISEZ (A. ), “Styrienne, Andante et Valse” ene 
ar (L. L.), ‘‘ Adieu Mignon, et Danse Bohémienne 9) 
GODARD (A.), TROIS TRANSCRIPTIONS FACILES :— 
} me 8 “Recitatif et Romance de Mignon,” 3s, ; No. 2, ‘* Danse Bohémienne,” 
: No. 3, ‘‘ Entr’acte Gavotte,” 3s. 
ese “. C.), Fantasia, ‘‘Styrienne, Priére” ... 
KETTERER (E), Op. 209, Fantaisie brillante {iiarehe ‘Bohémienne,” » 
“ Reveille,” ‘‘ Pastorale,” “‘ Danse des Gufs”), &e. 0 ae 
KETTERER (E.), Op. 232, Seconde Fantaisie Bi Sens et Duo des 
Hirondelles”’)... ons re fe 
KRUG (D.), Op. 245, “Grand Fantaisie’ ee ‘ioe ou vm ees on 
KRUG (D.), Op. 246, ‘ Petite Fantaisie” ... bee 
KRUGER (W. ) Op. 142, Fantaisie Transcription (“Tlomance et Duo des 
Hirondelles”).. ” 
LYSBERG (C. B. i ‘op. 116, Fantaisie ‘Transcription (“Duodes Hirondeies” 
et “ Titania me 
NEUSTADT (C. , “Op. il, Fantaisie Transcription ey Romance de Mignon * _ 
‘Duo des Hirondelles ") 
NEUSTADT (C.), Op. 81, Seconde Fantaisie Transcription “ Adieu 
Mignon ” et ** Valse de Philéne ’ ‘) eos 
OESTEN (Th.), Op. 400, Fantaisie Gene (Valse Styrlenne, 
de Mignon,” “ olacca ") wee ov 
ROSELLEN (B.), Op. 188, ‘ Polonaise de Mignon,” Traneriptionv variée ott 
TREDHE (G.), Op. 123, ‘‘ Romance de Mignon,” variée ans 
VALIQUET (H.), Op. 81, ‘‘ Deux petites Fantaisies” ... a 


PIANOFORTE DUETS. 
THOMAS (A.), Overture eth 00 
BERNARD (PAUL), Op. 90, Deux Suites ‘Coheertentes 
STRAUSS, Premier Quadrille ae ae as 
RUMMEL (J.), Deux Mosaiques_... 

VIOLIN AND PIANO, 


SARASATE (Op. 16), ‘‘ Romance et Gavotte de Mignon” 


VIOLIN SOLO. 


LEVEQUE (EMILE), “Six Mélodies faciles et Motifs favoris de Mignon’ 


CORNET-A-PISTONS SOLO, 


GUILBAUT (E,), “ Pot-pourri sur Motifs favoris de Mignon ” ove ove 


VIOLIN, HARMONIUM, AND PIANO. 


LEFEBURE-WELY, “Romance de Mignon” Paraphrase ... eo oe 


DANCE MUSIC—PIAN 0 SOLO, 
STRAUSS, ler Quadrille neo the on 
ARBAN, ode Quadrille .. ooo one eee eee on ood 
MEY, 3¢ Quadrille ire an a ‘im 
GODFREY (CHARLES), “ Mignon Waltz” 
METRA (OLIVIER), “ Suite de Valses" 
STRAUSS, “Grande Valse ” 
STUTZ (PHILIPPE), “ Polka Mazurka" ‘ 
DESGRANGES (E.), “Polka des Hirondelles 
ZIKOFF (F.), “ Entr'acte Polka” ... 
STRAUSS, “ Mignon Polka” 


Editions de Heugel § Co., Paris. 


LONDON : 


DUNCAN DAVISON & CO. 
244, REGENT STREET, W. 


Tuk ComPLete OPERA FOR VOICE AND PIANO, 20s., andall the Vocal Musicof 
“ Mignon” (separately), can be obtained from Duncan Dayison & Co. 








2 0 Homance 


each 


FFD oak Se eS 
enaanrceooeea 
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CHARLES BOVY-LYSBERG.,* 


I. 

Charles Samuel Bovy-Lysberg was born at Geneva, the 1st 
March, 1821. His father, Antoine Bovy, who has had the in- 
expressible misfortune of surviving him, is the celebrated medal- 
list, whose skilful graver is so appreciated by connoisseurs, and 
to whom France and Switzerland are iadebted for so many speci- 
mens of numismatic art, The paternal example was nearly 
proving contagious; a little more, and the son’s incipient taste 
for drawing, a taste developed every day more and more in bis 
father’s workshop, would have made him one of his father’s disci- 
ples and — emulators. But the taste for music obtained 
the upper hand. It was, however, not before the age of fourteen 
that young Bovy began working at all seriously at the piano, 
and that he attended a course of solfeggio and harmony. Few 
students are as conscientious and industrious as Charles Bovy ; 
his progress was rapid and continuous. After the lapse of a 
short period, he was sufficiently advanced theoretically and practi- 
cally to profit by a piece of good fortune which he owed to the 
interest two great artists took in his father. Having been intro- 
duced to and heard by Frederic Chopin, that illustrious master 
immediately proposed that the boy should come and take lessons 
of him in the morning ; the offer, made on the strength of a favour 
already justified, was accepted with rapture. It was at the epoch 
when Chopin began to feel the cruel physical and mental suffering, 
which rendered, as it were, the remainder of his days a slow and 
cruel martyrdom. How TI now regret not preserving a clearer 
recollection of the details which our dear friend gave me on the re- 
lations then existing between the inmate of the Cité d’Orléans, and 
the young favourite he had selected to initiate into the mysteries of 
art! Bovy had to serve a rough and ‘salutary apprenticeship. 
Soured by illness, the richer he found the mine, and the more he 
perceived an affinity of talent, at which he sometimes was naively 
astonished, the more did Chopin exact from his pupil. But 
what a spur, what encouragement, there was in the slightest sign 
of approbation, in the slightest word extorted from the master, 
who lay listening at a distance, confined to his bed! How deeply 
all the details of these initiatory morning lessons were engraved 
in Bovy’s memory! ‘They exercised a profound influence on the 
form of his talent. 

About the same time, Liszt, happening to meet and hear 
Chopin’s favourite pupil, exhibited, in his turn, great esteem for 
him. He accorded him the privilege of being included among his 
familiar friends, and of profiting by his valuable advice. It was thus 
that Lysberg came one day to. present him the manuscript of a 
‘‘ Barcarolle,” worked out expressly for him, and with which, 
after he had deciphered, that is to say, played it at sight with 
impetuous perfection, Liszt felt so satisfied that it was dedicated 
to him, and immediately published by Richault. In Bovy- 
Lysberg’s works it figures as No. 7. Nos. 1, 2, 3, 4, 5, and 6, are 
suites of very pretty waltzes, as well as a quadrille for four hands, 
essays which, though without consequence, were genuinely suc- 
cessful. Op. 3, comprising his first four romances without words 
(A Marie—Réve—Espoir—Souvenir) already displays all the 
charm of deep feeling, of gentle and distingué aiouing, which 
the composer invariably put, as a part of himself, into all his 
productions of the same kind. 

Thus, then, we see young Bovy still, as it were, a student, but, 
at the same time, an author, and an author, moreover, who was 
peraee and sought after. In order prudently to preserve his 
uture, he adopted for these early attempts a pseudonym : 
Lysberg, the name of a pretty Swiss village situate in the north of 
the Canton of Berne. He first adopted it in the title of his earliest 
waltzes : ‘ Les Suissesses.” Success imposes obligations: it was 
necessary to retain the happy pseudonym, which, subsequently, 
was inseparably connected with his name, and destined to render 
it celebrated.t Nos. 8 and 9, also, are suites of waltzes (‘‘ Roses 
d’ Automne”) and a valse brillante (“La Reine des Prés.” ) 
Op. 10 comprises three Nocturnes, all really important, and worthy 


* The above extracts are taken by the AMénestrel from an unpublished bio- 
graphical notice on Charles Bovy-Lysberg, by M. Ch. Read. 

T It has been frequently, but erroneously, asserted that this pseudonym was 
formed out of the names: Liszt and Thalberg. Such pretensiousness was 
not characteristic of our poor friend! We may add that, to his great regret, 
he never had the good fortune to hear the illustrious Thalberg. 











of being ranked side by side with those of the masters. We 
recognize in it a disciple of Chopin, but one of those disciples who 
have their own source of inspiration, and do not require to 
imitate others, And how well his execution, dreamy and im- 
passioned at the same time, brought out his musical ideas! What 
significance it lent to his ‘‘ Fantaisie in E flat” (Op. 11), and to 
his fine broad ‘* Andante,” the finale of which, with its repeated 
notes, produces so grand an effect ! 

From this period (1843), Lysberg portioned out his day be- 
tween serious personal work (either in the way of practical 
improvement or of composition) and his duties asa teacher, duties 
which, though scarcely inaugurated, made calls on him from all 
quarters and took up most of his time. Of how many young 
artists is not this the lot? If they are favourably received and 
if the number of their lessons increases, how many precious hours 
do they not lose in consequence! I was present on more than one 
occasion when Lysberg gave a lesson ; he was at once a master out 
of the common line ; the affection he inspired facilitated his task 
and expedited the progress of his pupils.* On his return home, 
he buried himself once more with ardour in his own studies, and 
went on with his works, It is to this period (1843—47) that 
we must refer a series of very remarkable compositions, which for 
me, as I pass them in review, are gentle and sad reminiscences 
of a very lovely springtime in our life. These works 
begin at Op. 13, ‘* Fantasia,” and terminate at No. 25 : “ Deuxiéme 
Barcarolle,” a delicious composition, winding up a first phase in his 
pianoforte publications. Lysberg composed, also, at that period 
charming choruses and exceedingly beautiful melodies, which a 
select few had the privilege of hearing, but which, with only two 
exceptions, he would not allow to be published. We might 
mention some ten such unpublished melodies, placing at the head 
of the list “ Les Papillons,” to words of ‘Théophile Gautier. A 
friend of both of us has just recalled to my mind how much 
a good judge, M. de Vaucorbeil, was struck by the beauty of the 
‘* Poéte Mourant,” which he heard at Gérente’s. { 

(To be continued.) 





HIDDEN STARS. 
Fair stars of radiance that adorn the sky, 
And twinkle proudly in their conscious light, 
How their bright beauty charms the grateful eye, 
How welcome are they to the silent night. 


While some among their number brightly beam, 
And all their changing shades of light display, 

There still are others shining, though unseen, 
Which pass unheeded on their gentle way. 


But often when I raise my eyes afar, 
To that ethereal world in which they swim, 
They dwell not on one bright particular star, 
But find more sympathy with one that’s dim. 


Some lives there are for admiration born, 
Which beauty has adorned with every grace ; 
How fair their features, and how fine their form !— 
And who among us loves not a sweet face ? 


But there are others timid and afraid, 
Which could not shine amid the dazzling glare, 
And oft we see not, though in worth arrayed, 
The hidden beauty of the mind that’s there. 


Those gentle beings strangers may not prize, 
Because they shine not, neither seek to roam, 

But like those hidden stars that grace the skies, 
They shed their tender light of love at home. 











* Appointed subsequently to direct the pianoforte classes at the Geneva 
Conservatory, he made that institution one of the most remarkable in Europe. 

+ How is it possible not to remember among these the “Six Kitudes de 
Salon” (Op. 14), dedicated to the Comtesse d’Agoult ; the‘ Quatre Romances 
sans Paroles” (Op. 15); the “Six Caprices ” (Op. 18), dedicated to Chopin ; 
a superb ‘Study for the left Hand” (Op. 20); the “ Valse brillante” (Op. 
22); and the two Nocturnes, “ Mélancolie et Tristesse” (Op. 24), all full of 
genuine musical poetry ? igs 

t The two melodies exceptionally published are: “‘ Chanson de Mai," a 
charming vilanelle, with words by Théophile Gautier, and “Les Cloches du 
Soir,” a delightful melopeia with chorus. 
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AUBER AT THE PRINCE OF CHIMAY’S.* 

We do not know what was the title of the second piece written 
by Auber for a private theatre, and my researches on the subject 
have been fruitless. But we possess some interesting details 
concerning this preparatory epoch in Auber’s career, before he 
thought of turning his talent to profitable account. These 
details are taken from a work containing the most precise and 
curious information as to the private artistic meetings at the 
Hotel de Chimay.t 


“ Among the rather numerous meetings of amateurs at this 
epoch (about 1810), we must place in the first rank those at the 
Prince de Chimay’s, The Prince had had built in his charming 
mansion in the Rue de Babylone a music-room sufficiently spacious 
to be considered a real concert-hall. A picked orchestra, com- 
prising the most celebrated artists, used to meet there on certain 
fixed days. The Prince de Chimay, himself a distinguished 
violinist, took his place at one of the first desks, while Kreutzer, 
Sen., Rode, and Baillot occupied others, M. Auber, an 
excellent pianist, presided at the piano, The author of La Muctte 
had not then given even the prelude to the dramatic triumphs 
which have rendered his name popular from Paris to Constanti- 
nople. He was at that time simply an amateur, quietly living 
on the allowance made him by his father, a rich print-seller. His 
co-operation in the concerts given by the Prince de Chimay was, 
therefore, a mere act of politeness. Mad. Pauline Duchambye, 
who afterwards composed such charming romances, sang the first, 
and Mad. de Chimay the second, soprano solos. Distinguished 
amateurs were charged with the tenor and bass parts, It was 
this select body of performers who executed Cherubini’s fine 
Mass in F, in the winter of 1809, at first before a chosen few, 
and then at a grand soirée attended by the cream of fashionable 
society.” 


We shall soon see Auber adding to his functions as maestro 
concertatore those of composer-in-ordinary to the Prince de 
Chimay’s artistic gatherings ; we shall find that he served his 
apprenticeship as a dramatic composer under very favourable 
circumstances, and that, when he ventured on the stage before a 
real public, he had already given proofs of his talent. 


‘Some chosen members of this society generally left Paris 
with the Prince every spring and went to Chimay, in Belgium. 
Among the amusements in store for the visitors to that beautiful 
place, the pleasure of performing dramatic and operatic pieces 
occupied the first place. It was not in a drawing-room, with a 
screen for the whole of the scenery, that these performances 
were given ; a stage, with regular machinery like the theatres in large 
towns, and furnished with every requisite, including wardrobes 
and property-rooms, such as, allowing for the difference of size, 
are found at the Opera, was placed at the disposal of the extem- 
porary actors. 

‘For several years, the management of the Chimay Opera 
was confided to M, Auber. The lyrical abilities of the young 
musician had already been revealed in a score he wrote to an 
old libretto : L’Erreur d’un Moment, for a company of amateurs.t 
He composed for Chimay a three-act opera, and thus contracted 
a taste for the career he was destined one day to pursue. It is 
true that he did not then experience the annoyances connected 
with it, for he had to do with a most accommodating impresario. 
Composing at his ease, taking for his work the time left over by 
the pleasures which the master and mistress of the place lavished 
on their guests, and completely enjoying the charm of country- 
house life, he only half-played the part of a dramatic composer, 
and must subsequently have discovered the difference. M. Auber 
had even then a taste for horses, a taste he always retained. It 





* Extracted from a pamphlet entitled: “ Auber, ses commencements, les 
origines de sa carriére, par Arthur Pougin, Paris, Pottier de Lalaine, 1872,” 

¢ France musicale, année 1839, 

t¢ The writer confuses two different works. Mouvel and Deztdes wrote two 
comicoperas on the same subject ; the one being entitled Julie, and the other, a 
Suite de Julie, or L’Erreur d'un Moment. It was Julie, and not La Suite 
de Julie (or L’Erreur d'un Moment) which Auber set to music thirty odd 
years after Dezédes. 


was while indulging in his favourite exercise that he conceived 
his melodies, which, on his return from his rides through the 
Prince’s fine forests, he committed to paper. Directly a number 
was finished in this manner, the parts were distributed, and 
M. Auber, turning maestro di musica, taught them to the actors. 

‘It is thus that the entire opera was composed, rehearsed, and 
pees in the space of a season. Need we say that it had a 

rilliant success? The author did not require to interest his 
friends in that success, nor to have recourse to mercen 
applause. A numerous company assembled at the Chateau 
de Chimay to celebrate his triumph. It filled the galleries of the 
theatre, and let slip no occasion of testifying its approbation of 
the actors as well as of the piece. No anxiety, no after-thought, 
+ disturbed the author ; standing in the midst of the orchestra, 
which he conducted, he enjoyed directly the evidences of the 
satisfaction experienced by the audience ; instead of the bouquet 
now offered him as a mark of homage by the oily hand of a stage 
carpenter, in exchange for certain coins, the day after a first 
performance, he received a flower whichthe Princesse de Chimay, 
one of the best and most amiable women who ever lived, took 
from those in her hand and presented to him. The autograph 
score of the opera is still preserved in the archives of the Chateau. 
M, Auber wrote, also, under similar circumstances, a mass, the 
‘Agnus Dei’ from which afterwards became the prayer in the 
Muette de Portici.” 


Were not those right who have said that Auber was always 
lucky? Born with a fortune, he worked for his amusement ; 
most exceptionally gifted by nature, he was on the most amiable, 
the most charming, and the most cordial footing with others ; 
while, lastly, accustomed as he afterwards was to triumphs, he 
enjoyed, even on the stage, success, without having to experience 
its annoyances. May we not say that he was really predestined ? 

Artur Povain. 





THE DYING IMPROVISATRICE. 
( Original.) 
i 

Daughter of dreams! away! away! 
Thy soul hath lost its fire ; 

There's weeping through the citron groves 
For thy departing lyre. 

All glorious is Italia’s sun, 
All blue Italia’s sky ; 

There weeping for the wasted founts 
And melodies that die. 


Il. 

The brow, the shrine of burning thought, 
Is like the marble pale ; 

Young spirit, dost thou shrink and fear 
Alone to tread the ‘* Vale”? 

Thou, the belov’d in princely halls ; 
Thou, the caressed of earth ; 

Why should the song-bird dread to soar 
Where all its lays had birth ? 


Ill. 
All meekly bid the myrtle bloom 
Upon thy yearning heart ; 
In the dim gardens of the tomb 
The laurel hath no part. 
Thy soul is troubled, as the rest 
Of leaves upon the sea; 
Thou of the bright and mournful dow’r, 
Alas! alas for thee ! 


IV. 
Alas for thee! alas for all 
Who strive as she has striv’n! 
Woe for the bird whose holy song 
Hath to the winds been given ! 
Woe for the waters spent and gone! 
Woe for the wasted fire ! 
Woe to the poet-heart that gives 
To earth its god-tuned lyre ! 
WELLINGTON GUERNSEY. 
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MUSIC, &c., AT SCARBOROUGH. 
(From an Occasional Correspondent.) 


“ What are the attractions of this much-lauded watering-place?” 
is the reflection of the fatigued Londoner, as he walks through 
the crowded streets ; crowded, not with the usual tourist throng 
he is wont to meet when he takes his annual holiday, but with 
the out-pourings of the northern manufacturing towns—broad- 
spoken blunt-mannered individuals, who are doubtless as good- 
hearted when you know them, as they are represented to be 
by Mr Gaskell and others among their idealizers, After the 
clear pure air, spotless cleanliness, and brilliant tints of the South 
coast, the paler hues and smoke-tainted atmosphere of this 
northern sea-town fail to inspire the admiration they seemingly 
excite in the inhabitants of dismal Manchester, Sheffield, and 
other grimy homes of noisy industry. Built on a bay, among 
and upon sandy cliffs, Scarborough stretches out from either side 
of the rocky promontory which, crowned by the pile of castle 
ruins, divides the northern from the southern portion of the cliff. 
The north cliff overlooks the neat pier, and the less aristocratic 
but more agreeable portion of the light-brown sands, where, 
among the seaweed-laden rock, the little ones paddle and dig ; the 
southern and more frequented heights are sacred to the new 
Grand Hotel—a fine edifice that dwarfs by contrast the rest of 
the principal buildings of the town—and the ‘‘ Spa” (or Spaw, as 
the natives call it), the pride and glory of Scarborough. This 
resort of pleasure-seekers is an imitation of the Kursaals and 
Etablissements of foreign renown, though not to be compared 
with them for organization or attraction. The situation, though, 
is exceptional. Tesaces, intermixed with garden paths over- 
hung by trees and shrubs and bordered with flower-beds, rise 
tier upon tier above the lowest and broadest, whereon the giddy 
throng disports itself in front of the buildings where concerts are 
occasionally given, and nigger minstrels play. In the morning, 
Jadies, and their attendant swains, sit about in groups 
around the fern-decorated temple, where Herr Meyer Lutz pre- 
sides over a well-trained orchestra, or parade up aud down— 
either to enjoy the sea-breeze under what has lately been a very 
mild August sun, or to display the toilets that have evidently been 
planned and executed for the occasion. In the evening, the prome- 
nade repeats itself, and a seething mass of humanity swarms up and 
down, clustering beneath the gay groups of lamps, the hum of 
their voices audible even amidst the clash of the brass instruments 
and the dash of the waves against the stone walls of the esplanade. 
Lately, the moon has condescended to shed a pale radiance upon the 
scene ; and, looking down from the terraces above, the mixture of 
gaslight and moonbeams, light and shade, crowds in motley attire, 
flowerbeds and temples, has been a sight well worth seeing, 
though hardly one to give the nerves of the tourists, exhausted by 
the mad whirling of the London season, the rest they so greatly 
need. The other evening there was a “ gala night” after the 
races, with fireworks, balloons, Chinese lamps, and illuminations. 
But of music we have but little. Herr Meyer Lutz has brought 
the orchestra under his direction to a most praiseworthy pitch of 
perfection, and no day passes but some fresh selection of operatic 
airs is well performed, and some new and graceful dance tor- 
ments the young ladies, who would willingly ‘‘ tread a measure” 
to its inspiriting strains. A concert was given last week, but the 
attractions put forth in the bills of Signor Urio, who was so 
eminently successful at Her Majesty’s Opera, and Signor Odoardo 
Barri, the celebrated tenor (?), added to other names we did not 
recognize, failed to bring in the unappreciative public. The 
‘*Crown” Hotel, situated immediately above the Spa, has been 
honoured with some agreeable private performances in its large 
and rather handsome drawing-room, where Signor Urio has sung, 
and Miss Elizabeth Philp introduced some of the most charming 
effusions of her pen, to a new but enthusiastic audience, Miss 
Ada Cavendish recited between the pieces, arousing great expec- 
tations of her début in Mr Wilkie Collins’ play of The New 
Magdalen, which took place last night before an audience that 
filled to overflowing the Londesborough ‘Lheatre, a well appointed 
and elegantly decorated little building. 

Most people have either seen the piece, or read the story of 
Mercy Merrick--a character that becomes consistent when 
accepted as one of those extraordinary exceptions to a general 








rule which occasionally occur in every walk of life—but which 
must not be taken as ‘‘ the type of thousands, perishing at our 
feet,” like the young woman Dickens’ ‘‘ Haunted Man” found 
sitting on the stairs during his nocturnal visit to a lodging-house. 
The nature—low in every sense of the word—which is generally 
reclaimed from infamy by such a refuge as that whence Mercy 
Merrick issued to assume the réle of hospital-nurse in the Franco- 
Prussian war—is incapable, either of the subtlety to plan, or the 
tact and refinement to maintain, the ingenuous assumption of the 
character of an innocent girl fresh from colonial life. Nor would 
any but a unique mind—after being debased by contact with the 
most brutal of men and the foulest among women—be capable 
of such terrible self-torture as that inflicted upon herself by 
Mercy Merrick, in her confession to those who love her, that she 
is not really the being she has’ seemed, but a fallen creature 
wrapped in a web of deceit. Explain her, read her how you will, 
Mercy Merrick is a most difficult part to play; and, surrounded 
as she is by minor characters who are so oddly inconsistent as to 
provoke smiles in the spectators during what should be their 
most solemn moments, it requires real genius to carry the actress 
triumphantly through to the close of the final scene (which, by 
the way, is somewhat of an anti-climax). From first to last, Miss 
Ada Cavendish’s performance was admirable. In the prologue 
(the hut), where she tells the young girl, Grace Roseberry, her 
miserable story, her calmness, the peculiar half-despairing, half- 
exhausted calmness which, pebecnd e a great agony, endures 
with equanimity the cannon-shots and horrible sights that might 
almost crush even a vigorous mind, is a most finished piece of 
acting. The refined nature, to which contempt is more terrible 
than death, was here shown by subtle touches to be maintained 
throughout the piece—above all in scenes where the slightest 
excess of expression might have ruined the effect. In the second 
act, where Mercy is suddenly confronted by the woman who 
should rightfully hold the position she has fraudulently obtained, 
and who was believed by her to be dead, Miss Ada Cavendish 
acted even with greater power, the alternations of remorse, 
dread, shame, and clinging affection for the erst-tasted sweets of 
honest life, being forcibly though naturally brought forward. 
But, undoubtedly, the very finest part of her performance was 
in the scene between the two women, where the real Grace 
prema taunts and wounds her in her self-abasement until, 
stung to half madness, she turns upon her with a rage worthy 
of Ristori in her sublimest moments. Judging by the great 
superiority of her acting in the tragic portions that fell to her 
share, we should deem Miss Cavendish to be eminently fitted, 
both mentally and physically, to tread the highest paths of her 
art; to be, in fact, the exponent of exceptional creations, such as 
Lady Macbeth and others among Shakespeare’s women, who 
now, for lack of the genius necessary to render them intelligible 
and acceptable to the public, are little better than historical 
shadows to the present generation. She has, of course, much 
yet tolearn; her youth is incompatible with great experience ; 
but we shall be much deceived if, after she has been true to her 
great gifts and made the most of her noble talent, she does not 
make the name of Cavendish ring in the ears of the twentieth 
centuryites with the same significance which the name of Siddons 
bears for ours. I will only add that the New Magdalen was a 
great success at Scarborough, and that the subordinate parts 
were well sustained by the other members of the company. The 
same night Miss Rose Leclercq made her first appearance at the 
“ Spa” Theatre, in Pygmalion and Galatea, to the content of the 
audience, which is always to be found in that ‘‘ gay and festive” 


spot. 


Rome.—There is some talk of the Argentina being taken by an 
Englishman for the performance of well-known operas, including J? 
Barbiere, Semiramide, La Sonnambula, and Dinorah. 

Bueecia,—Sig. Gobati’s opera, J Goli, so much belauded by some 
and so violently decried by others, has proved a success, with Signora 
Singer, Signori Bolis, Pandolfini, and Maini as representatives of the 
principal characters, 

Corennacen.—Herr Strakosch’s Italian Opera Company has been 
performing in the Tivoli Concert Room.—A monument has lately been 
raised on an eminence in the gardens of the same establishment to the 
u:emory of H, C, Lumbye, the locally favourite composer of dance- 
music, 
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THE LATE MASTER BETTY. 

The following interesting particulars concerning the whilom 
‘‘ Infant Roscius ” have been communicated to the Daily Tele- 
graph, by an “ Old Actress ” :— 

As I read in your columns that “ The life of this great favourite of a 
past generation of playgoers came to a peaceful close on Monday 
evening last at his residence, 87, Ampthill Square,” there revived within 
me almost the first recollections of my early childish days—my father’s 
death, my mother’s widowhood, and the time when she resolved upon 
going “on the stage.” At Birmingham she played her first professional 
engagement, and thither we were accompanied by her husband’s old 
and intimate friend, Mr Blanchard, of Covent-Garden Theatre, and his 
wife. It was only a season or two after Colman’s ‘‘John Bull” was 
produced, and when Blanchard made such a hit as Sir Simon Rochdale, 
I can now, in my mind’s eye, see the very picture, which became the 
subject for a host of engravings: Jobon one side the table with “ Burn’s 
Justice” in his hand, Sir Simon seated on the other, with a look of 
astonishment on his face, and with his mouth open, exclaiming, 
“D—n me, if here ain’t the Brazier again!” It was very wrong, of 
course, for Mr Colman to say such things, But this was before he be- 
came licenser of plays, when he was suddenly seized with ultra piety, 
and refused to allow the elder Matthews and the great Liston to act 
the Manager in the farce of “Killing No Murder,” until the one had 
cut out certain little d—s, and Liston had metamorphosed his methodist 
preacher into a dancing master. 

I accompanied ny mother to her first rehearsal in Birmingham. 1 
wanted to see the infant phenomenon, whose appearance had been 
advertised, and of course my wish must be fulfilled. The theatre was 
then under the management of Mr Macready, the father of the eminent 
tragedian. His son was just then home from school for the holidays, 
and he and young Betty used to fly their kites and whip their tops 
together. “ Wait a minute, William ; fifth act is just on ; I shall soon 
have killed Richmond, and then we will finish that game at round 
trap.” Sometimes Mr Hough, the tutor, used to put in his veto: 
“Come back. No, no, sir. Come back, if you please, Master 
Macready, another day. Hamlet to-night; no play this after- 
noon,” Sobs heard—tears perceptible. ‘No blubbering, sir, if you 
please, I shall call your father. It’s no use appealing to your mother ; 
she will be for the game of round trap of course. ‘To-morrow you do 
not act.” And then, taking off his hat very politely to William 
Macready, ‘“‘Good-day, Master Macready ; the game at round trap 
to-morrow by all means.” Exit Roscius with his tutor. 

On the morning appointed for Master Betty’s first rehearsal there was 
a great assembly in the Green Room, and everybody evinced the 
utmost anxiety and curiosity to see him, He came, attended by Mr 
Hough. The paper I have before me states that he was eleven years 
of age; he was then thirteen, and looked his years. To my childish 
sight he was a complete vision of beauty in the broad daylight, without 
the night’s appliances. “What is he like?” inquired Miss Smith, 
afterwards Mrs Bentley, who succeeded Mrs Siddons on her retirement, 
“ Just such a hoy as you would imagine,” returned the manager; “fair, 
bright-eyed, intelligent, and handsome.” Betty bowed in an elegant 
manner as Mr Macready presented him and his tutor to the company. 
The latter kept aloof. ‘Ihe boy went round the room, and shook 
hands separately with all in a winning easy manner, yet was totally 
devoid of either bashfulness or boldness, “My Lord Randolph, my 
father, Mr Holmes old Norval, Glenalvon ” (a very low bow). “ Allow 
me,” said Mrs Glover or Mrs Lichfield, “as your mother, Lady 
Randolph, to give you a kiss,” and I quite trembled with delight as I 
leaned on my mother’s knee, when he shook hands with her as the 
gentle Anna. Mr Hough was the constant guide and companion of 
the Young Roscius. He was, doubtless,a clever man, and had an 
excellent method of instruction. My mother saw one of his marked 
books, with lines for the proper inflection of the voice, and instructions 
as to action: “ Here raise your voice—lower your voice here—put the 
right leg forward here—withdraw it here!” 

Master Betty made his first appearance in Birmingham, in the 
character of Young Norval. His looks upon his entrance fascinated 
and rivetted the attention of the audience. His youthful figure was 
graceful in the extreme, and the picturesque Highland costume dis- 
played it to the utmost advantage. His features were delicate, but 
somewhat feminine ; his eyes wers a full, bright, and shining blue; 
his fair hair was long, and hung in ringlets over his shoulders; in the 
daytime those abundant tresses were confined with a comb, which still 
more gave the idea of a female in male costume. His first speech was 
heard amidst the hushed silence of the audience. It commences with 
a “low-born man,” and finishes with the expression of a desire to he 
a soldier and “ gain a name in arms.” There was a pause, and as Lord 
Randolph commenced his reply he was interrupted by a tremendous 
burst of applause. Betty played four nights during the first week of 
his engagement ; but on each occasion the theatre was only moderately 








attended. Mr Macready began to entertain uneasy doubts as to the 
profit to be derived from the performanées, and the actors decided that 
the Young Roscius was totally unattractive. His fame and reputation 
were, however, steadily advancing, and each succeeding night of his 
engagement the theatre was crowded with eager and enthusiastic 
spectators, The “sensation” was potent; it had affected all sorts and 
conditions of people, and the rage to witness the wonderful child 
became universal among the inhabitants of Birmingham. 

Octavian, in Colman’s piece of The Mountaineers, was among the 
characters played by Master Betty. I mention this circumstance 
merely to record a silly and singular blunder committed by the play- 
goers of this manufacturing town. My mother acted Floranthe, the 
lady-love of Octavian, It may be necessary to inform the present 
generation that Floranthe assumes male attire to follow her lover 
among the Alpufaras mountains, On Floranthe making her appear- 
ance she was startled and confused by a rapturous burst of applause, 
which lasted so long that she almost felt herself a subject of ridicule ; 
and what added to her confusion was “ Misther” Macready calling out 
in a broad Irish accent, “ Bow, bow! death and confusion, why dou’t 
you bow?” His Milesian instincts where most furious when he was 
excited. Ncw my mother, who was, as I have said, very pretty, and 
was then in her twenty-fifth year, looked exceedingly well in male 
attire, yet was not vain enough to believe that her appearanve was so 
beautiful as to excite the audience to such a rapturous expres-ion of 
their admiration; consequently she did not bow, because the idea 
immediately occurred to her that she was mistaken for the Young 
Roscius, which was indeed the case. This said but little for the know- 
ledge of the Birmingham patrons of the theatre, as Octavian is pictur- 
esquely attired in the tattered garments of a Spanish cavalier, while 
Floranthe is always dressed to louk pretty, in low shoes and silken 
hose, for the purpose of travelling through the mountainous districts of 
the Alpufaras, it being, as is well known, the custom of the ladies of the 
ballet to traverse mountains and muddy swamps in satin opera shoes 
and pink silk stockings. The effect of this contretemps was that 
Floranthe’s first scene reeulted in a dead silence, and that when the 
boy really appeared as Octavian he was but coldly received. Had the 
audience been slightly acquainted with Zhe Mountaineers, they could 
never have committed such an egregious blunder. 


(To be continued.) 
permet ese 
MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent.) 


‘*De Madame Angot je suis la fille."—The above little fib was 
asserted for the last time here by Mdlle Duvernay, on ‘Thursday 
lust, for as she herself afterwards adds, ‘ Et la fille Angot tient 
de famille ”’—or, putting it more truthfully, “Sa famille tient 4 
Mdlle Duvernay ;” the director of the ‘Théitre des Folies Dra- 
matiques, in Paris, not being able to spare her longer away from 
the ‘* Ville de plaisir,” to sing more than five times at our sea- 
side ‘ Ville de plaisance.” The “ Fille,” however, is not going 
to be dropped, for Mdlle Riviére, already well known as a good 
interpreter of the réle of Clairette, arrives here soon, and will, I 
have no doubt, do her best to take that part on Saturday next. 
Of whom, more next week. 

On Saturday last a crowded audience listened to, and thoroughly 
appreciated an excellent representation of the Auguenots, the sing- 
ing of M. Journie and Mdme Raisin, in the fourth act, justly 
calling for a hearty encore. La Favorite was played on Sunday, 
together with two small Vaudevilles. 

Last night we had a real treat in listening to Halévy’s Reine 
de Chypre. It had not been played here for six years. Details 
next week. There have been several /cies at the Etablisse- 
ment lately. On Sunday a matinée musicale was given, at 
which Mdlle Bénard played, as well as Mdlle Boulanger, the 
talented violinist, who, I hear, is shortly to “ assist” at a concert 
“over the water.” I mean just over the water—Folkestone. 

Seplember 2. 8. 





Srerrin.—Herr August Langert’s four-act opera, Dornréschen, first 
produced at Leipzic, will be brought out at the Stadttheater here on 
the 21st October, ; 

Canpt.—A new opera, Giovanni di Castiglia, has been produced with 
tolerable success. The music is by Sig. Magnanini, formerly a student 
at the Milan Conservatory. 

Torin.—Sig. Bergonzoni’s Italian company have been performing M. 
Lecocq’s opera, La Fille de Mad. Angot, under the title La Figha de 
Mad, Angot, at the Teatro Balbo. 
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MUSIC AT MILAN. 
(From a Correspondent.) 
The management of the Scala has published the prospectus for 

the autumn season, The following is the official list of the 

artists : Prime Donne, Signore Wizjak, Mentschikoff, 

Mantilla, Blenio, Machvitz, Cappelli ; Tenors, Signori D’Avanzo, 

D’Antoni; Baritones. Parboni, Fagotti; Basses. Bagagiolo, 

Bianchi, and Manfredi. The two principal dancers will be 

Signora Zucchi and Sig. Grassi, Salvator Rosa, by Sig. Gomez, 

which is the first opera to be produced, is already in rehearsal. 

So, also, is Sig. Canepa’s work, J Pezzenti, which is to come 

second. 

I due Foscari has been produced at the Teatro Dal Verme, but 
the result was not edifying. Speaking of the event, the Trovatore 
says: “‘Do you know Signora Berelli?—‘No.’— And Sig. 
Franchi ?’—‘ Quite as little.’—‘ And Sig. Leonida Boschini ?’— 
‘I never heard his name mentioned.’—Such were the questions 
and answers circulating among the numerous audience at the 
‘Teatro Dal Verme on Wednesday evening. ‘The three above 
names were the names exhibited in the bills as those of the 
principal artists in J due Foscari, At any other time, they would 
not have attracted ten persons to the Piazza Castello, but at this 
moment of theatrical scarcity they sufficed to fill pit, boxes, and 
galleries. It was a tragi-comic performance ; there was applause 
and laughter; there were murmurs, cries of ‘ bravo,’ and calls 
before the curtain. In several instances, Verdi’s music seemed 
transformed into Offenbach’s, and a competent judge said, as he 
was leaving the theatre: ‘Such exhihitions as these justify 
Biilow.’—Signora Birelli, in whose honour, as we have heard, the 
performance was got up, is a handsome woman with black eyes 
and hair idem. She looks exceedingly well in the mourning robes 
of Foscari’s wife. She has fire, and gives signs of understanding 
what she sings, but she still requires to study, The tenor, Franchi, 
has a robust voice of good quality. In the dramatic scene of the 
third act, he was greatly applauded, but in various instances he 
allowed himself rather too much poetic license—of intonation. 
The baritone, Boschini, had made up so as exactly to resemble 
Punch, The comic effect produced by his parrot-like profile, 
surmounted by two large tufts of white cotton, which figured as 
eyebrows, prevented us from duly enjoying his vocal merit, which 
is not altogether to be sneezed at, though his execution is con- 
ventional and unnatural.” The next opera announced at this 
theatre is 12 Giuramento, by Mercadante. 

The new theatre, to be named after its proprietor, the ‘Teatro 
Castelli, in the Via Palermo, will be inaugurated this autumn 
with Sig, Petrella’s Marco Visconti, and M. Monplaisir’s ballet of 
Cristoforo Colombo, The principal parts in the opera will be 
sustained by Signora Emilia Ciuti, and Sig. De Sanctis. Marco 
Visconti will be succeeded by Sig. Marchetti’s Ruy Blas, with 
Signora Pantaleoni, Signori Belardi, Burgio, and Zucchelli. 

Iwo other theatres will re-open with opera, namely the 
Canobbiana, where will be represented first Lucia, and then Sig. 
Pontaglio’s new work, La Notte di Natale ; and the Santa Rade- 
gonda. This latter theatre commences its season with Linda di 
Chamouniz. The list of other operas to be produced includes 
Dinorah, but the management, in this respect, seems to promise 
more than the artists will perform, seeing that Sig, Giulio Ricordi, 
the possessor of the Italian right, has not been consulted in the 
matter, and says he should not allow the work to be given if he 
were. By the way, King Victor Emmanuel has conferred the 
Order of the Crown of Italy on this gentlemav, 

Wallace’s Maritana, with recitatives by Sig. Tito Mattei, is to 
be given in Italian. 





Frorexce,—M. Félicien David's Lalla Rookh is in rehearsal at the 
Teatro Niccolini, 

Coroaxz.—The meeting of the Association of Musicians wound up 
with a particularly interesting concert, in which various professional 
visitors of celebrity appeared. Mad. Louise Langhans took part with 
Herr Japha in Kiel’s D minor Violin Sonata, and then performed alone 
Alkan’s “ Festins d’Esope.” Mdlle Adolfine Graf was much applauded 
for her singing of two songs by Schumann and one (“ Herr, den ich 
tiefim Herzen trage”) by Hiller. The last piece was the Stringed 
Quartet—to which was awarded the first prize some years since at 
Florence—by Herr W. Langhans. It was well played by Herren 
Japha, Jansen, von Kunigsléw, and Ebert. 











FOREIGN ITEMS. 
(From a Correspondent.) 

At Nurenberg Town Theatre the pitch of the orchestra has been 
lowered half a tone. 

Herr Carl Formes has been singing “ Non piu andrai,” and Meyer- 
beer’s “ Monk,” at the concerts at Wiesbaden. 

The escape of Bazaine has been “‘ dramatised” at the Theatre, in 
Cassel, in the form of a burleeque with tableaux vivants. 

The new Conservatoire at Cassel is making progress. A great many 
pupils from all parts have arrived. Herr Dreszar is engaged for the 
singing department, 

Wagner’s Tristan und Isolde is to be performed at the Court Theatre 
in Munich, on the 3rd and 6th September, and tickets are sold already, 
the demand being general. 

The receipts of the Second German Singer Festival were 56,000 
florins, and, the costs being 58,800, the deficit is to be raised by volun- 
tary contributions from the different ‘‘ Vereine.” 

Offenbach’s new operetta, Bagatelle, has had a very successful per- 
formance at the St Hubert Theatre, at Brussels. The performers 
consisted of the Paris company, with Mdme Janie. 

Richard Wagner, it is said, intends to introduce, at Bayreuth, the 
operas of Mozart and Beethoven, especially Don Juan and Fidelio, 
which will be brought out under his personal direction. 

The following singers are positively engaged for the Bayreuth 
Festival, in the summer of 1876: Mesdames Blume Sander, Frederic 
Materna, the sisters Lilly and Mary Lehman, Messrs Niemann, Betz, 
Scaria, Hill, Eleris, and Kenis, 

The Vienna Choral Union, composed of gentlemen amateurs, has 
arrived at Venice. At the railway station, the Mayor, accompanied by 
a military band, received them with “honours.” The Vienna singers 
intend giving several concerts for charitable purposes. 

The winter season of the Vienna Comic Opera will soon commence, 
with Herr Hasemann as director, who has to pay 15 per cent of the 
receipts in the shape of rent. The director is in treaty with Mdme 
Lucca and Herr Wachtel. Mdme Adelina Patti is said to be engaged 
for March, for fifteen representations. 

By command of the Burgermeister of Mayence, Lohengrin was per- 
formed, before a crowded house, on the 24th ult. Herr Diener played 
Lohengrin, and Mdme Heintz Foltans (Elsa). The Grand Duke ot 
Hesse, in honour of which the opera took place, was present, as well as 
Prince Louis and Princess Alice of Hesse. 

Several admirers of Prince Bismarck have offered a prize of one 
thousand thalers for a “Bismarck Hymn.” Rudolf Gotshall’s poem 
has been selected by the committee. It is to be set to music by the 
14th of November, and Dr Ferdinand Hiller, Herren Joseph Joachim, 
Reinecke, Raff, F. Abt, and Dr Franz Lachner constitute the “jury.” 

In an article on the Munich Festival, where there had been a great 
amount of speaking before twenty thousand people, not twenty of whom 
could hear,the, speakers, Dr Wittman, of the Neue Freie Presse, says: 
“There had been such a ‘speech furie’ that he could scarcely get a 
word in edgeways. In fact, the honourable speaker before him nobody 
heard, Owing to the great bustle and excitement everywhere, he had 
forgotten what he intended to say, but he spoke because he must 
speak, and because a Festival without speeches was an impossible 
event.” 

Herr ‘Th. Wachtel, son of the Royal Chamber-singer, who was 
engaged as tenor at the Court Theatre of Dessau, and much liked 
there, has bid adieu to the stage. The following announcement has 
appeared in the German Stageasociation Journal:—‘To my former 
respected colleagues. I announce that, having lost my voice, I have 
abandoned the stage, and returned to the trade to which I was apprenticed. 
1 have commenced business at Dessau as a jeweller in gold and silver, 
and keep a large stock, which I recommend to my fellow artists, and 
promise them my goods at very moderate prices. Any order from any 
part shall be promptly and conscientiously executed.” 

_—— 
WILLIAM W. SEGUIN. 

The death is announced, in New York, of William W. Seguin, a son 
of the late Edward Seguin, the distinguished basso, at the age of twenty- 
eight years, Mr Seguin was.a cousin of the late Madame Parepa- 
Rosa, and acted as the treasurer of the English Opera Company, of 
which she was the head. His brother, Mr Edward Seguin, it will be 
remembered, has been connected, as a basso singer, with the Richings, 
Parepa-Rosa, and Kellogg English Opera Companies, successively, and 
isa member of the last named troupe for the coming season. Mr 
Seguin was a young man of fine attainments and gentlemanly deport- 
ment, and endeared himself to all with whom he came in contact.— 
\Philadelphia Evening Telegraph. 
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TO CORRESPONDENTS. 


8. C.—Thanks. It is, however, unnecessary. 
de Chypre is well known. 


The plot of La Reine 
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‘© (\UOT homines tot sententie”’ is a proverb, or axiom, 

which has been accepted unchallenged for many 
years, and yet it does not really deserve the amount of re- 
spect it has so long commanded. The assertion it contains 
is untrue. There are not as many different opinions as 
there are men. Let us take a case in point. A certain pro- 
portion of the British public consider Mr. Gladstone a clever 
statesman; a vast number think the contrary. Here we have 
two opinions, and only two, among several million persons. 
What becomes of the proverb? It proves, when carefully 
examined, to be about as correct, neither more nor less, than 
its fellow dictum to the effect that: ‘‘ Hope deferred maketh 
the heart sick.” Hope deferred does nothing of the sort. 
What the sage who first made this announcement meant is : 
Hope unrealized maketh the heart sick, which is a very 
different kind of thing. But, if we were to attack all the 
proverbs which strike us as faulty, our readers might be in- 
clined to believe of our article what the Irishman believed 
of the rope he was hauling in—namely, that some one had 
cut the end off. We will, therefore, return to the proverb 
with which we started. 

There are not, then, as many opinions as there are men. 
Still we may boldly go so far as to assert that there are, 
and always will be, more than one opinion on every subject. 
Some persons hold that travelling day after day to London 
from Brighton, and Lack, is not hurtful, while others declare 
that it tends to injure the spine, soften the brain, and pro- 
duce paralysis. A goodly phalanx of medical authorities 
denounce tobacco with a vehemence which would do honour 
to King James himself; many of their professional brethren 
affirm the entrancing weed to be harmless, and those sons of 
AEsculapius who hold sway in the War Office actually 
ordered tobacco as one of the things indispensable to our 
troops taking part in the Ashantee expedition. As to what 
constitutes coming home at a proper time, and as to the 
propriety of latch keys, young Englishmen of twenty-one or 
twenty-two have been known to hold views diametrically 
opposed to those entertained by their fathers; and not a few 
persons disagree with the iconoclasts who would send the 
Statues adorning Temple Bar to the stoneyard, and pull 
down what they call the ugly old edifice itself. If there is 
a subject about which people ought to be unanimous, it is 
that to which we are slowly but surely making our way—the 
subject of Anglo-Italian opera librettos. But, as the reader 
may infer from what we have already said, there is not such 
a subject; and, though our opinions concerning the pamphlets 
in question may be shared by a great number of those en- 
lightened individuals who peruse these lines, they will 
assuredly find no response in the breast of many others. 

In the first place, we feel convinced there are plenty 
of individuals who will even combat the assertion that, 
when an entire novel by Sir Walter Scott can be pur- 








chased for one shilling, and an admirable edition of all 
Shakespeare's works be procured for three-and-sixpence, 
it does seem preposterous that eighteenpence or two 
shillings should be asked, and given, for a little brochure 
printed in anything but the first style of typographic 
art. Eighteenpence or even two shillings may not be much 
to the regular patrons of our two Italian Opera-houses, to 
the aristocratic season-tenants of the boxes, and the wealthy 
subscribers to the stalls, but it is a consideration to many 
who are quite as fond of Italian opera as the above privi- 
leged classes without having such long purses. The revenue 
of the Post Office now, when a penny will carry a letter from 
Dunnet Head to the Land's End, is we hesitate saying how- 
many-fold greater than in the days of high postal rates, and 
railway directors have found that as fares go down—within 
certain limits, of course—profits go up. Were librettos 
cheaper, we are confident that the sale of them would be 
vastly increased. 

Librettos are much improved materially to what they were 
in days gone by. Then they were nothing more nor less 
than a mockery, a delusion, and a snare. The Italian por- 
tion was disfigured by countless literal errors, which rendered 
it almost unintelligible, and the English version did not in- 
variably convey the author's meaning as clearly as it might 
have conveyed it. We repeat that the getting up of librettos 
is much improved to what it used to be, but the list of 
ameliorations is not yet exhausted, and we trust ere long to 
see something better still. Here again our views will not 
command universal assent. Smithfield Market had its 
votaries, and intramural burial did not lack defenders. 

By the way, typographical errors in foreign words are not 
confined to the Italian side of operatic librettos. It is the 
custom to throw the blame on the compositor, or “ printer ” 
as he is generally termed, but when in one fashionable novel 
we find Henry IV. of France informing his troops that, 
should they happen to miss the path of honour, they are sure 
to hit on it if they will only follow his ‘‘ panache blanche,” 
and when, in another work of the same kind, we read about a 
‘* catalogue raisonnée,” we are inclined to believe that it is not 
the compositor but the author who has mistaken the gender 
of the two words ‘‘ panache” and “ catalogue.” Compositors, 
however, are not immaculate, as many a press-critic knows. 
We will adduce an example or two. The worthy disciples 
of Caxton seem, for instance, to have a rooted antipathy 
to set up the word “ obbligato” with two b's; perhaps they 
think it wasteful and extravagant to do so. They will, 
also, in too many cases, insist on turning ‘ paletot” into 
‘* paletét,” and ‘* début,” into ‘‘ débit.”” Many persons speak 
French with a bad accent ; compositors, we see, sometimes 
spell it with such a one, me Va es 


Botoaya —It appears that Sig. Bottesini has not accepted the post of 
director at the Liceo. He was unable to do eo, though the post was 
offered him. He had previously entered into a highly advantageous 
re-engagement at Cairo, 

Verona.—Previously to the commencement of the performance, 
there was lately an alarm of fire at the Teatro Nuovo, It was 
occasioned by an escape of gas, which, however, was speedily stopt. 
Not so the corps de ballet and the members of the chorus, who rushed 
out panie-stricken into the street, to the great amusement of the public, 
especially when it was discovered that there was not the slightest 
danger. 

BayreutH.—Several of the agg singers selected by Herr KR. 
Wagner to appear in the Ring der Nibelungen have been here for some 
little time. ‘I'he following is the cast of some of the characters:— 
Hagen, Herr Scaria; Siegfried, Herr Niemann; Wotan, Herr Betz, 
and Alberich, Herr Hill, Who the ladies are to be is not yet certain, 
Herr R. Wagner thinks that he shall be able to get through the solo 
rehearsals within two mouths, ‘I'he rehearsals of the concerted masic 
will take place later in the autumn, 
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OCCASIONAL NOTES. 


Ir is announced in the Paris papers that Madlle De Souza- 
Lisboa, daughter of theex-am or from Brazil, has married her 
rofessor, M. Bourdeau, first bassoonist at the Opéra Comique. 
s not the bassoon a strange instrument for a lady to learn? 


Tne Khedive has cut down the expenses of his Italian opera 
company at Cairo, for the ensuing season, to a million of francs. 
But even this trifle it appears is considered by him as too much, 
for, according to a local paper, the Hsbékieh, his Highness has 
announced to his Superintendent, Draneth Bey, that in future 
Cairo must contrive to get on without an Italian Operahouse, 
unless it chooses to pay for one itself. 


On the one-hundred-and-twenty-fifth anniversary of Goethe's 
birth, it may not be out of place to lay before our readers the exact 
text of theentry registering the fact.— ‘1749. Augustus. Baptized 
at Frankfort, Friday, the 29th of the said month by Fresen Privat 
Gaspero, Georg bara on. Goethe, first son of the most honour- 
able and learned Johann Gaspar, Councillor of his Roman 
Majesty, and Doctor of Laws, and of S, T. Catharina Elizabeth, 
formerly, Textor, his wife; he was brought into the world 
yesterday, Thursday, between midday and one o'clock. ‘lhe 
Godfather was the mother’s father, Johann Wolfgang Textor, 
judge of the Imperial tribunal in this city, and Councillor of his 
Imperial Roman Majesty.”—This extract from the baptismal 
register of the year mentioned was made on the 17th April last, 
and, after being duly certified as correct by the proper authorities, 
signed “ Auerbach.” It was then framed, and may now be seen 
in Goethe’s House, at Frankfort-on-the-Maine, in the room where 
the great poet is said to have been born. 

Woutp the reader like to know the cost of first pomeite Les 
Huguenots at the Grand Operahouse, Paris? If so, let him peruse 
the annexed little account :— 


Scenery 4a0 eae pa ess eoe 53,407 Franes. 
Canvas and ropes By oe coo eve i) ae 
500 costumes ... vee me evs eee 85,102 ,, 
Copying the music... aoe ose eae 7,500 , 
Extra pay to the orchestra... ene ees 5,240 
Supers and lighting... asa eee ese 3,768, 
Machinery for the stars in act V see rei a 
Present to Scribe an oop eas ps 5,000, 
Fine remitted to Meyerbeer oes eee 20,000, 
Extra workmen, carpenters, machinists oes 14,534, 
Sum given to Nourrit and Mad. Dorus-Gras in 

return for their foregoing their holiday ... 14,000 ,, 

Sum total 168,772 Franes. 


With regard to the 20,000 franes remitted, it must be mentioned 
that Meyerbeer had paid M, Véron 30,000 francs, for not having 
seut in the score by the stipulated date. Of these 30,000 francs 
he would take back only 20,000 from M. Duponchel. 


Some time since, J/ Trovatore was announced for performance 
at Cette, in France, The musicians duly went through the 
operation of tuning their instruments ; the conductor took his 
seat, and gave the signal to begin, ‘Thesix-bar roll of the drums 
was heard, the curtain was raised, the orchestra commenced, and 
the soldiers struck up the chorus.—‘‘ The overture! The over- 
ture!” exclaimed a young fellow in the pit.—‘ The overture,” 
repeated the great body of the audience.—The theatre was full, 
and the manager, not wishing to return the money paid for 
admission, sent for the conductor. ‘‘ What is to be done?” he 
said to that official.—* I really do not know,” replied the con- 
ductor. “I cannot play an overture which does not exist.”— 
“T have an idea,” exclaimed the manager. “ Have not you any 
overture you all know by heart?” ‘ Yes, there’s the overture to 
Zampa,” said the conductor.-—“ Very well then, let us have that,” 
answered the manager. The band parts were quickly taken from 
the shelves on which they were reposing, and placed before the 
musicians, who immediately set ‘0 playing from them. When 
the overture was ended, the six «rs of the drum were once more 
heard, and the representation of /i Trovatore re-commenced amid 
the 5 en of the public. Since then, the manager frankly owns 
that he never gave h Trovatore without having it preceded by the 
overture to Zampa. ‘This is a fact. 





A younc American gentleman, who has just turned six, and 
lately commenced reading the papers, asked his father, a short 
time since, if the word ‘* Hon.” prefixed to the name of Mr P——, 
a member of Congress, meant “honest.” That young American 
gentleman is too curious. 


From Glasgow, we hear that a guarantee fund, amounting to 
£4,000, has been raised, in order to maintain a permanent 
orchestra there. ‘The principal instrumentalists will be selected 
from the bands at the two Operahouses, the Crystal Palace, the 
Philharmonic, and other metropolitan orchestras, aud the re- 
mainder from local sources. ‘hese gentlemen will reside at 
Glasgow during the four months from November to February, 
taking part in the instrumental and choral concerts which will 
be given under the auspices of the City Choral Union. They 
will also be available for playing at Edinburgh, Dundee, and 
other northern towns where no resident orchestra exists.—The 
Musical Standard. 


UNDER the heading, California, a paragraph has been going the 
round of the continental press to the effect that Professor David- 
son, Chairman of the Californian Academy of Sciences, announced 
to that erudite body, at its last meeting, a startling invention due 
to Mr Mumford, of the Local Telegraph Company. According 
to Professor Davidson, Mr Mumford had invented an instrument 
for telegraphing musical sounds, and the Professor added that he 
himself had heard music thus transmitted a distance of 800 miles. 
Wonders, we know, will never cease, and the time may come 
when people will have music laid on to their houses just as water 
and gas now are. But, meanwhile, it is not surprising, all things 
considered, that the tone taken by the American press, especially 
the comic papers, is suggestive of strong doubt, not unmixed with 
what is elegantly termed badinage, and vulgarly called chaff. 


Miss Rose Hersee.—We read with sincere regret the following 
paragraph in the last number of our contemporary, The 
Observer :-— 

“We regret to learn that Miss Rose Hersee is lying dangerously ill at 
Dublin. At the close of her Manchester engagement, a fortnight back, she 
was suffering from severe cold, and on her arrival at Dublin, last Monday 
week, she was unable to appear at the opening performance of the English 
Opera Company at the Gaiety Theatre. On the following Wednesday and 
Thursday she was induced to appear, but on the following Friday she was 
attacked by gastric fever, which rapidly assumed so serious a form that her 
medical attendant, Dr Harley, called in the aid of Sir Dominick Corrigan. 
On Wednesday last typhoid fever set in, and her condition gives serious alarm 
to her medical attendants.” 

That the charming English prima donna may speedily be restored 
to health, must be the earnest wish of every one who can 
appreciate artistic excellence and estimate private worth. 


WE take the subjoined from one of the picturesque and interest- 
ing letters which, under the heading of ‘‘ The Spas of England,” 
an observant writer has recently been contributing to the Daily 
Telegraph. -‘The letter is dated from Buxton :— 

“ Occasionally the weather gets fairly ousted from the breakfast table, as 
when a ‘grand vocal and instrumental concert’ on the previous eveuing 
presents matter of novelty. How we criticise the performers, to be sure; and 
with what confidence we measure Beethoven against Rossini, Mozart against 
Offenbach! This we are the more entitled to do because music is a great 
matter at Buxton, and we are all educated, up to a certain extent, on points 
of taste. Every morning a brass band plays in the really beautiful Pavilion 
Gardens, and, by the variety of its programmes, enables us to form an opinion 
equally of Gung'l’s waltzes and Mozart’s masses, Verdi's operas and Spofforth’s 
glees. Every evening, too, there is a concert in the Pavilion itself, at which 
an orchestral band roams over the wide stretch of art-ground between the 
severest classical and lightest popular music. But sometimes on these 
occasions we are not educated truthfully, and have an extra cause for 
grumbling. The other night, I saw in the programme ‘Symphony No. 3, by 
desire (Haydn),’ and, pleased to find that anybody in Buxton had the good 
taste to ‘desire’ the fine old Surprise, I was an eager listener. Imagine my 
disgust when the ‘ Symphony ’ turned out to be only the hackneyed andante, 
played with the help of a trombone, a concertina in lieu of haytboys, and a 
piano to fill up. Far better present no classical works at all than thus 
offend those who know them, and give a false impression to those who don't. 
In other respects the Pavilion concerts do a good work—they are, in fact, our 
only recognized amusement—for Buxton, like most other places of its kind in 
England, is wholly at « loss how to keep its visitors entertained, save through 
the agency of music.” 
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Che Star City of Hontallupah. 
(From ‘‘Another World.”) 
* The City of delights. The beloved of the Angels.” 
(Continued from page 575.) 

Everything conducive to health is attended to: the supply of 
water to every part of the city is unlimited, and in each house, 
whether of rich or poor, is a bath, for sea and for fresh water. 
‘‘ violet. streams,” which run for miles over beds of 
The water of these is preserved in 


We have 
violets white and blue. 
tanks erected at the end of the streams, trenches being cut to 
assist the flow. It has a delicious flavour, and is used for 
various beverages, but not for culinary purposes, since, when 
mixed with certain things, it turns black and loses its fragrance. 

Trees, plants, and flowers perfume the air with their frag- 
rance; whilst birds of endless variety and richest plumage 
have their nests in the tall and wide-spreading trees of varied- 
coloured foliage and fill the air with their music. In the trees 
are placed artificial nests to entice the birds; these invite 
others, which build their nests spontaneously. The trees are 
large, their branches and rich foliage spread themselves in 
graceful lines to a long distance on every side and afford 
pleasing shade, their gauzy leaves subduing the light and pro- 
ducing the effect of soft rainbow tints. ‘The trees also emit 
perfume. 

The music of the birds harmonizes with the refreshing sounds 
of the running waters, cascades, and fountains; and, that the 
effect on the mind of these beautiful harmonies may not be 
disturbed, the wheels of onr chariots as well as the horses’ hoofs 
are bound with a peculiar hide which, besides possessing great 
toughness and durability, has the property of deadening sound. 
Thus none but the most agreeable sounds*reach the ear, whilst 
the senses are charmed with aromatic odours, and the eye is 
pleased with beauty of every kind. 

Arched galleries and passages through the hills and moun- 
tains, partly perforated by the sea or electric fire, and enlarged 
by the industry of man, have a subdued light and make an 
impression of another kind, the red light in these perforated 
roads answering to the red shade of the outer world. These 
galleries and openings in the rocks are used to shorten dis- 
tances from one side of a mountain to another. 

The whole city is full of animation. The illuminated sky, 
the variegated plumage of the birds, the moving myriads of 
human beings, clad in rich costumes of divers colours; horses, 
elephants, camels, and camelopards, richly caparisoned; carriages 
gorgeously decorated, the golden domes of the houses, the many- 
coloured rocks reflecting themselves in the waters and in the 
brilliant skies, with their own aerial peaks and mountains bril- 
liant and bright with our powerful sunlight—all these combine 
to produce a gorgeous spectacle. Moreover, the constantly 
recurring undulations and tortuousness of the ground are so 
great that it is difficult to proceed for a few minutes without 
meeting an entire change of scenery, as though one had reached 
a new city. 

At one moment are seen mountain peaks rising almost. per- 
pendicularly to the skies in varying height, then a little turn 
brings the spectator on forests of houses, with ornamental 
gilded domes and hives of human beings. Overhanging rock 
and mountain-forms of varied colours, the skies now scarcely 
seen, now reflecting their gorgeous tints in the sparkling rivers, 
cascades, and upheaving masses of water, these and much 
more form a picture of which words of fire would fail to convey 
a sufficient idea to those accustomed to the sober, thongh 
beautiful subdued tints of your skies. 

Hermes (Communicator) 
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PROVINCIAL. 

Tuysripge Weits.—Mr Kuhe’s last recital drew a fashionable 
audience, and his performance gave evident pleasure. His arrangement 
of the ‘‘ Rose Song,” from Balfe’s Zulismano, pleased enormously, and 
will no doubt become an attractive concert piece. 


Bricuroy.—After a fortnight’s engagement of Mrs Herman Vezin, 
most successful in every sense, Mr George Honey and the Payne 
Family have returned to the theatre, where they had a hearty 
welcome.—At the Aquarium the “ Mountaineers of the Apennines” 
appeared during the week. Miss Eva Fay has begun a series of séances 
at the Pavilion. Mr Kahe’s “ Nilsson Morning Concert” is fixed for 
the 19th inst. Miss Wynne, Mr Edward Lloyd, Signor Foli, and 
Mdile ‘Terese Liebe are amongst the other artists engaged. 


Perersoroven.—La Fille de Mdme Angot, recently played by Mr 
Lasseur de Tremblaye’s Opera Bouffe Company, has left for North. 
ampton. Here, as everywhere, it has met with success. The perform- 
ance was excellent. We cannot speak too highly of Miss Cafferata, 
who, as Clairette, obtained enthusiastic applause. This young 
artist, who has only been a short time on the stage, exhibits superior 
qualifications both as a singer and an actress, She executes brilliant 
passages with great facility, and her shake is perfect. After North- 
ampton the company proceed to Stafford, and thence to Warrington, 
and the Isle of Man, M. B. 


Dustin.—On the 19th August, Miss Rose Hersee had a fair oppor- 
tunity of judging of the popularity she has acquired in this city. Her 
illness and non-appearance on the two previous evenings were a source 
of universal regret,—says a local journal—and the announcement that 
she would certainly appear as Arline, in Balfe’s Bohemian Girl, brought 
the largest house the Gaiety has had, She was very warmly received, 
and sang with remarkable sweetness and brilliancy, and, notwithstanding 
her recent indisposition, she had to gratify the audience by repeating 
several portions of the opera. Signor Frabini was successfulas Thaddeus, 
most of his solos being encored. Devilshoof (Mr H. Corri) and the 
Queen of the Gipsies (Miss Heywood) were well represented; and Mr 
A. Stevens was very effective as the Count. 


Rype (Isle of Wight).—On Saturday morning, August 22nd, a 
concert was given at the Literary Institute, for the benefit of the Royal 
Infirmary, Ryde. The artists were Mr W. G. Cusine, pianoforte, and 
Mons. Paque, violoncello, They were assisted by two excellent 
amateur vocalists, Mrs W. G. Cusins and Mr Thorley. Mrs Cusins 
sang the “ Minstrel boy” (encored), Schubert’s ‘* Serenade,” which 
deserved an encore, and a duet, with Mr Thorley, ‘‘ Mira la bianca 
luna” (Rossini), which obtained one. Mr Thoriey, besides joining in 
the duet by Rossini, sang “ Dormi pur” and “ The lark now leaves its 
watery nest.” Mr Cusins and M. Paque opened the concert by a 
brilliant performance cf Mendelssohn's sonata in B flat, for piano and 
violoncello. Mr Cusins afterwards played solos by Schumann, one of 
Liszt's ‘‘Soirées de Vienne,” and Thalberg’s “ Moise ” (“« The prayer”), 
and was warmly and deservedly applauded. M. Paque, whose reputa- 
tion asa violoncellist is well known, contributed some variations on 
airs from Lucia di Lammermoor, and a Romance and Tarantella, in all 
of which his facile execution and his excellent taste were manifested, 
The concert terminated with a duet for pianofcrte and violoncello, on 
airs from Herr Richard Wagner's Zannhduser, splendidly played by Mr 
Cusins and M, Paque. 


THERE IS A WORD. 
( Copyright.) 
i. 

There is a word whose solemn tone 

Comes o'er the spirit like a knell, 
And sadder than the ocean’s moan 

Is that low, trembling sound, “ farewell!” 
It flits across the heart’s green bowers, 

Where roses bloom without a thorn, 
And on its gay and fragrant flowers 

It leaves a blight—a waste forlorn. 


II. 
In this dark world we often hear 
That word, so like a passing bell, 
And sunniest days of joy and cheer 
Are ever followed by “ farewell!” 
But on that lov’d and loving shore, 
Where death and sorrow cease to dwell, 
Fond trusting hearts shall part no more, 
Nor breathe that tearful word, ‘‘ farewell!” 
WELLINGTON GUERNSEY. 
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LISZT AND MAD. OLGA DE JANINA, 


A new romance, Souvenirs d'une Cosaque, par Robert Franz, has 
just been published in Paris by Lacroix and Co., and has already 
reached a second edition, The author is a woman ; the papers have 
raised the veil beneath which she was concealed, and Robert Franz 
has become Mad, Olga de Janina, a pianist of talent, who played 
at the Cercle Artistique of Brussels in the winter of 1872-73. 

These Souvenirs d’une Cosaque have made a great noise in the 
republic of art. The principal male character, masked under the 
letter X, is, we are assured, the “ great” Liszt, to-day a Romish 
Abbé, of whom Mad. Janina was the pupil and intimate friend. 
It is the history of their intimacy which the Cossack pianist has 
signed with the name of Robert Franz. 

The work is rather lively ; Liszt is not represented quite as 
spotless as ermine in it. It calls a spade a ps with an amount 
of boldness approaching very nearly to cynicism, but, at any rate, 
people will not say that Mad, de Janina is afraid of showing her- 
self as she really is: eccentric, savage, impassioned, capable of 
loving even to crime, an enemy of everything common-place, 
trampling on all vulgar ideas of decorum, and living in society with 
the freedom of a Cossack horse let loose in the midst of the 
Russian steppes. Her accomplice, the Abbé X, is also treated 
without ceremony ; pitilessly stript, he appears before the reader 
as an artist inflated with vanity, intoxicated with flattery, 
eaten up with self-conceit, and having only one idol in the world, 
namely : himself, 

It may truly be said that these two persons are nailed to the 
pillory, or the stool of repentance, by a pitiless hand. Mad. de 
Janina does not spare herself any more than she spares the Abbé 
Liszt. Her sincerity is really the sincerity of a savage. 

The book is written with a diabolical dash. Its style is 
redolent of the authoress’ birth-place, and, from its very harsh- 
ness, is characterized by an acrid tone which will especially 
please the readers of modern French literature, so vulgar in its 
numerous productions. 

Les Souvenirs d'une Cosaque were not exactly written for 
perusal by the inmates of a boarding-school.—Chronique, 





“WHEN I SING MY OWN SONG.” 


( Copyright.) 
Oh! when I sing my own song, 
A joyous song ‘twill be, 

A sighing heart, or sad one, 
Was never meant for me. 
Oh! life is rich with gladness, 
Whate’er dull mortals say, 

And every shade of sadness 
My soul would charm away. 


To feel the bright glad sunshine 
My spirits bound with glee ; 
Aye, every flower that bloometh 
Hath wondrous charms for me. 
I watch the moon’s soft gleaming, 
And strange deep joy is mine, 
To realms of glory soaring, 
My soul tastes bliss divine. 
June, 1872. Apa Lester. 








Brrtin.—The Royal Operahouse re-opened, after the holidays, with 
Weber's Oberon. This has been followed by Czaar und Zimmermann, 
and Jl Trovatore. Herr Link made his débuts as Huon and Manrico. 
He was more successful in the latter than in the former part. The other 
artists were Mad. Von Voggenhuber, Madlle Lammert, Madlle 
Horina, and Herr Schmidt.—Herr Nachbaur has made a hit at Kroll’s 
Theatre as Chapelon in Der Postillon von Longjumeau. People are 
surprised that Herr Nachbaur can pass so successfully from Lohengrin 
to Chapelon, It remains to be seen, or rather heard, whether Herr 
Wachtel, the German Chapelon par ezcellence, can pass as successfully 
from the gay jack-booted, glazed-hat-bedecked hero to the protagonista 
of Herr R. Wagner's opera, in which he will appear next year at New 
York. . Madlle Deichmann was an interesting Madeleine. The other 
pao characters were well sustained by Herren Schin, Kemlitz, and 

raimeyer, Herr and Mad. Swoboda have left the Friedrich-Wilhelm- 
stidtieches Theater, aficr a successful engagement of six weeks. The 
principal attraction, at present, is Mamsell Angot, 








WAIFS. 


M. Jules de Glimes will shortly return to Brussels from his recent 
archiwanderings by sea and land, by rail and canal, by fire and water. 
May his shadow never grow less! But why did he not come to 
England, as he promised, during the Opera season, to witness the 
success of his charming compatriot, Louise Singelli?—Sac pe Nurr. 

Mr Handel Gear has returned to London, after a lengthened holiday 
in the sister island, 

The Mignon cf M. Ambroise 'Thomas is to be * re-mounted” at the 
Pergola, Florence, and at the Théatre Bellini, Palermo. 

In the list of principal vocalists announced for the Leeds Musical 
Festival, we miss the name of Madame Lemmens-Sherrington. 

At the re-opening of Drury Lane Theatre on Saturday, Miss Russell 
and Mr Arthur Matthison gave the solos in the National Anthem. 

Signor Tamberlik, who has been singing at Malaga, with his usual 
success, the part of Raoul in Les Huguenots, has returned to Paris. 

Madame Adelina Patti is expected immediately in Paris. The 
accomplished Marquise has engaged Madame Tarbe’s ‘‘ Petit Hotel,” 
Rue Boudreau, for two months. 

Miss Edith Wynne, we regret to hear, was unable to fulfil her 
engagement at the Aquarium concert at Brighton, on Saturday la-t, 
owing to the death of her father. 

Mdlle Tietjens, Mdme Trebelli-Bettini, and Signor Federici, sang 
recently at a Concert in the Hotel Venat, Aix-les-Bains. The Mdiles 
Badia have also been singing at Aix, 

Meyerbeer’s Pardon de Ploérmel (“ Dinorah”) has been revived at the 
Paris Opéra Comique, with Mdlle Zina Dalti, M. M. Bouhy and 
Lherie in the chief parts. His Majesty the King of Bavaria was 
present. 

La Liberté states that M. Gounod, after having passed a few days 
with his mother-in-law at Montretout, will make a short tour in 
No-mandy, whence—says Le Ménéstrel—we trust he will soon return 
to Paris in all his pristine vigour. 

Signor Bottesini is at present in Rome, where he intends giving a 
series of concerts, Afterwards he projects a grand tour through Italy 
The celebrated contrabassist has just set to music Signor Dell’ Aleardi’s 
poem. “ Fanciala che cosa é dio ?” 

M. Castellano is the new impresario of the Théatre Lyrique, 
Operatic perfurmances are to be abandoned, and the drama is to reign 
supreme. The theatre, announced to open on the first of November, 
is re-christened “ 7'hédtre-Historique.” 

The Daily Telegraph, in its account of the opening of Drury Lane 
Theatre, sa;s that Mr Carl Meyder (?), a skilled musician, with an 
«xcellent orchestra under his command, has succeeded Mr W. C., 
Levey in the post of musical conductor. 

Madame Vanzini recently arrived in London en route for St Peters- 
burg ; but, having received an offer of an engagement as one of the 
prime donne in the Kellogg English Opera Company, has changed her 
plans, and is likely to return to America. 

Some singers at a concert were somewhat startled the other evening 
by finding that the selection, ““ When wearied wretches sink to sleep,” 
had been printed on the programme, “* When married wretches sink to 
sleep.” Oh, Benedictus !—Malvern News. 

Madame Florence Lancia took her farewell of the operatic stage in 
Marguerite, in Gounod’s ‘* Faust,” at the Crystal Palace on Saturday 
last. So good an artist can ill be spared at a time when English 
operatic prime donne are scarcer than ever. 

The Théatre des Folies-Dramatiques (Paris), re-opered on the first 
of September with La Fille de Mdme Angot, Rose Marie, M. M. Mario, 
Widmer, and Emmanuel, in the principal characters. ‘Che Bouffes 
Parisiens opened on the same evening with Offenbach’s Jolie Parfu- 
meuse, 

The Carl Rosa Opera Company will commence its autumn campaign 
at Liverpool, September 7, proceeding to Bradford, September 21, 
Sheffield, October 5, and performing at Manchester from Octoter 20 to 
November 9. The tenor, Mr Nordblom, late of the Philharmonic, is 
also engaged, 


Malle Singelli, of Her Majesty’s opara, has created a furore at Aix- 
les-Bains, both as vocalist and violinist. Our musical readers may not 
have forgotten that, before Mdlle Singelli began seriously to study the 
vocal art (like Christine Nilsson), she was already an accomplished 
expert on the fiddle. 

Mdlle Heilbron, owing to severe indisposition, was unable to start 
for the United States, with the Italian company engaged by M. Stra- 
kosch, Mdile. Donadieu is engaged as her substitute; but Mdlle 
Heilbron joins the troupe as soon as she has sufficiently recovered to 
undertake the voyage. 
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Mr H. C, Jarrett is at Paris, and will shortly proceed to Hamburgh. 
He is to accompany Mad, Christine Nilsson Rouzaud to St Petersburgh, 


Mr James Iowell, the well known contra-basso of the Royal Italian 
Opera, has been suffering fron a determination of blood to the head, 
and his place as first contra-basso at the Covent Garden concerts has 
been filled by his son, Mr Arthur Howell, late principal contra-basso of 
the Theodore Thomas Orchestra in America. 


M. Gounod’s Mireille is in active rehearsal at the Opéra Comique, 
Paris, The principal character will be sustained by Mdme Carvalho, 
the original at the Théa're Lyrique. M. Bizet’s Carmen is in pre- 
paration at the same theatre, for the rentrée of Mdme Galli-Marié, for 
whom the part of Carmen was expressly written. 


Mr Charles Lecocq is at work on a new comic opera. The libretto, 
by M. Sardou, is founded on one of M. Sardou’s dramas, written 
originally for Mdlle Déjazet, and M. Sardou is to receive £1,500 for his 
share in the work, We are informed that the new work is likely to be 
first produced at the Alhambra Theatre, London.— Observer. 


A hackneyed quotation from one Fletcher of Saltoun, insists upon the 
great importance of songs as compared with laws in the formation of a 
people’s character, and the broad truth of the epigram has generally 
been admitted. Now-a-days we should probably be compelled, in re- 
writing the thought and bringing it up to date, either to enlarge the 
signification of Fletcher’s “ songs,” or to use some more comprehensive 
expression such as should contrast the play of our lives with the work. 
No one will be found to deny the influence of a people’s habitual 
amusements upon that people’s character, 


The following letter has been addressed to our respected contem- 

porary, The Malvern News : — 

“ Sir,—I have just come here from I find you have no town band, so 
I shall go back again. I saw in a shop window, a bill, printed in blue ink 
(true blue never stains) the following: —‘ INotice.—Promenade Gardens.— 
The musical promenades will not take place on Thursday, the 27th August, 

and Thursday, 3rd of September, in consequence of the band being engaged 
elsewhere Had not the band better go elsewhere altogether ? ’"—Yours, 
oe. a” 

The dismissal of Herr Girod, the Saxon military music director, is 
provoking reflections on the “ Particularist” sympathies of the Saxon 
Court. A semi-official paper at Dresden ascribes the act to financial 
reasons, but there can be little doubt that it is a punishment for the 
visit paid by him and his band to Prince Bismarck at Berlin, a rather 
glowing account of which was lately supplied, probably by Herr Girod 
himself, to the press, Llerr Girod, indeed, has written a letter to a 
Berlin payer, plainly im; uting his dismissal to this cause. He acknow- 
ledges that he took part in the concert at Berlin in celebration of the 
bat:le of Sadowa, but says he was ignorant of the object of the concert. 

As Her Majesty, accompanied by the Duke and Duchess of Edin- 
burgh, passed over the “ Queen’s Bridge,” en route to Balmoral, the 
Highlanders and tenants on the Balmoral estates formed in procession, 
and, headed by two of Her Majesty’s pipers, marched to the lawn in 
front of the Castle to the strains of the ‘ Highland Laddie,” The 
Royal party, including Prince Leopold and the ladies in attendance 
on the Queen, seated themselves on the lawn; Dr Robertson, her 
Majesty’s Commissioner, in a few words welcoming the Duchess to Her 
Majesty’s Highland domain. A few Highlanders were then selected, 
and, to the music of pipes, danced reels; while the tenants were regaled 
with whisky. 

The following quaint letter was recently addressed by a private 
gentleman to his personal friend, Subdean —— :— 

““My dear Subdean,—I trust you and your camarade de voyage are 
benefiting properly by your trip, and will both return like Londoners 
refreshed. Here we are, jogging on pretty much as people jog on everywhere 
else, whether in town or country. I sometimes think that Twickenham is 
duller than other places, but, perhaps, my spirits are to blame—not ‘T'wicken- 
ham. I don’t suppose Pope found the neighbourhood dull; but, then, I am 
no Pope. Yours, &e., &c., J. Dupont.” 
Letters of such absolute quaintness should be collected, stringed, 
eeaied, and put by for after reading.—D, P. 


The instrumental part of the programme of the “ Mozart night” at 
Covent Garden, on Wednesday, included the “Jupiter” Symphony 
(the complete work), the overture to Zauberfléte, and the Andante and 
Minuet from the second quartet (in D minor), played by the whole of 
the string instruments. Mr Lewis Thomas sang “Non piu andrai,” 
Mr Carlton “ Hai gia vinta Ja causa,” Mdlle Renzi “ Vedrai carino ” 
(recalled), Mdlle Benati, “ Batti, batti” (violoncello obbligato, Mr 
Edward Howell), and Mdlle Benati and Mr Carlton the duet, “La ci 
darem Ja mano” (encored). Mr Levy also “sang” on the cornet- 
a-piston, “Deh vieni alla finestra” (encored), The conductor was 
Sir Julius Benedict, The house was crowded. 





We have received the following letter from Mr Henry Russell :— 

“« Sir,—Mr Maceabe has done me the honour to reproduce me in a wig of 
flowing curls, and a song of my own composition. To this I have no objection ; 
we live in an age of travestie, and this much, at least, may be said in favour 
of curls, they shock nobody’s modesty. But critics, in reviewing this gentle- 
man’s amiable burlesque, insist upon speaking of the original as the date Mr 
Henry Russell. Now, to be mutilated aud killed in the same breath is a 
little too much. Personally I am not yet dead, though of my musical decease 
there can be no question, since my ghost is every night singing a song to the 
British public. Personal identity is in this speculative age a very puzzling 
thing; but to the best of my knowledge—and perhaps the critics will allow 
me to have an opinion on the subject—I am_ still alive.—Yours faithfully,” 

“ Temple Club, Arundel-street, Strand, August 24, Henry Russexw. 


MUSIC RECEIVED FOR REVIEW. 
C, Jerrerys,— Eugenie,” grand waltz, by John Kinross, 
LAMBORN CocK,—* The Praise of Jehovah,” jubilee cantata, by C. M, von Weber. 
Woop & Co,—“ The Pilgrim,” a sacred song, by W. Crawford, 


Advertisements. 4 
THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London : Duncaw Davison & Co,, 244, Recent Street, W. 

‘* The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,”—Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 


for invigorating and enriching the voice, and removing affections of 
the throat. 


R. STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr, 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
vrators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d. and 2s, 9d, 
by all Chemists throughout the United Kingdom and the Colonies, 


THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. A. WALLWORTH. 
A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle Alwina 
Valleria, and other successful vocalists, 
Full Music size, price 7s, 
London: Hawmonp & Co, (late Jutuien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 























THREE BAGATELLES for the PIANOFORTE. 

Composed by Mrs MouNsEY BARTHOLOMEW, Price 5s, ‘‘ The first of these 
pieces is an Andante Gracioso in A major, six-eight time; the second is an Allegro 
in the same key, common time ; and the third an Allegro Virace in B minor, three- 
eight time. Their merit is perhaps equal, inasmuch as all are worthy of Mrs 
Bartholomew's reputation, but their character differs materially, The first has its 
melody very fully harmonized; the second is a sequence of light and tripping 
arpegyios; while the third presents some capital exercises in /egato playing for 
both hands, Both from an esthetic and scholastic point of view, therefore, the 
three pieces have their value, and we commend them to the notice of both 
amateurs and teachers.”—Musical World. ‘‘ We cannot agree with the composer 
in calling these charming pieces ‘‘ Bagatelles,” though we appreciate the modesty 
which named them so, Each number is sufficiently important to stand upon its 
merits, and the ‘‘ Bagatelles” have far greater rights to more ambitious titles than 
the ordinary run of pianoforte music. e Andanteis a most delicicus theme in A 
major, and even as a specimen of harmony bas its value, The Allegro, also in A 
major, is more adapted for purposes of tuition, and from this point of view it will 
be found a capital exercise in arpeggios, The Allegro Vivace is in the key of B 
mivor, and will find favour as a show-piece. The whole book reflects credit vpon 
the composer, and for many reasons it is heartily to be commended.”—London 
Figaro, ‘‘ Very agreeable and satisfactory music, The first is a graceful canta- 
bile, with a novel form of accompaniment, The second, a toccato, would make a 
valuable study on arpeggio playing. The third is by far the best of the series ; it 
may be called a scherzo and trio, and is distinguished by boldness and vigour of 
no common order, In fact, page 11 contains as daring a flight as we can call to 
mind ; but it is perfectly under control, and comes to a successful issue.”—-Queen. 
‘** Three Bagatelles’ require good earnest practice, for which the student will 
gain his or her reward in the end.”—Graphic, ‘‘ Well worthy of attention, and 
likely to please,"—Cily Press. London: DUNCAN DAVISON & CO., 244, Regent 
Street, ‘ 
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7 UHE’S THREE NEW PIECES for PIANO, from 
BAurr’s Grand Opera, ‘“‘ IL TALISMANO,” 
FIRST FANTASIA. WILHELM KUHE _... ove 
SECOND FANTASIA. WILHELM KUGHE .., a eee . Od, 
THE ROSE SONG, WILHELM KUHE.,, o» ,,, 48, 0d, 
Sent for 2s. each.—Durr & STEWART, 147, Oxford Street. 


IL TALISMANO, 


WO NEW PIECES FOR THE PIANO, from Barre’s 
Grand Opera, ‘IL TALISMANO.” 
ROMANCE ET RONDO. Madame Ovry... ... we 48, 0d, 
EDITH PLANTAGENET. E.L. Hime .. ... 2 48, Od, 
Sent for 2s. each. 
Durr & STEWART, 147, Oxford Street. 


ET THE HILLS RESOUND, A New Song. By the 


_4 Composer of “God Bless the Prince of Wales.” Post free for 18 stamps ; 
piano solo and duet, 24 stamps each ; the part song, 4 stamps, 


TOURS’ NEW PIANOFORTE MUSIE€. 
e Plus Vite Galop, 4s. Silvery Peals, 4s. 
Whisperings of Home, 4s. The Skylark’s Song, 4s, 
Post free for 24 stamps each. 


ND SO WILL I. Song. Poetry by Rea. Music by 

Crro PINsUTI, the composer of ‘‘In Shadowland,” *‘ The Land of Love,” 

“Don't Forget Me,” ‘ What shall I Sing to Thee,” All artistic and striking songs. 
Price 3s. each; post free for 18 stamps. 


AMES L. MOLLOY’S SONGS.—“ The Ride,” in three 


e) _ keys, each 4s,; ‘‘ The Brook and the Wave,” 4s,; ree for 24 stamps each. 
London ; Ropert Cocks & Co., New Burlington-street. Order of all musicsellers, 


NEW SONG, 


DREAMS OF HOME. 


Written and Composed in Memory of 


DR LIVINGSTONE. 
Poetry by WM HENDERSON. 


Music by HERR REICHARDT. 


In A flat, for Sopranos and Tenors, and in F and E flat, for Contraltos and Baritones. 
Price 4s, 
LonpoN: WEEKES & CO., 16, HANOVER STREET. 
And may be had of all Musicsellers, 

“‘* Dreams of Home’ will rather increase than decrease in favour as acquain- 
tanceship grows older.""— The Northern Whig. “‘. . . Pretty, novel, and effective, 
and without doubt equal to Herr Reichardt's former successes.”— Public Opinion. 
“ ., . It is likely to have continued favour."— Musical World, ‘The word: are 
pathetic, and the composition is worthy of the distinguished name of its authcr.” 
—The Ayr Observer and Galloway Chronicle. ‘The subject of these words and 
notes appeals to all hearts. : The music is sweet and fitting, forming alto- 
gether a very fine song, which cannot fail to become popular."— the Highlander, 
“The music and the words will be found very appropriate, and expressive of the 
subject to which they are dedicated.” —The Buchan Ubserver. “ . . . Will un- 
doubtedly become very popular.”— The Chicago Tribune, _— Worthy of the 
composer and the subject.”—T7he Orcadian, ‘It is likely to prove acceptable with 
all who are at once musical and affected by the fate of the great explorer.”—T7he 
Neweastle Weekly Chronicle, “ . .. A very sweetand simple song... . We bave 
been much pleased with it."— The Belfast Witness, ‘‘ A beautiful song, in this accom- 
apg composer's best style.”—7he Hackney and Kingsland Gazette. “ . . . Cast 
n a mould which will preserve it beyond the passing hour.”— Westminster Chronicle 
and West Middlesex Reporter. ‘“‘ The words are very simple and pathetic. . . . The 
melody thoroughly expresses the spirit of the song, and the accompaniment is 
varied and harmonious, . . . Admirers of Herr Reichardt's compositions will hail 
this song with pleasure."—The Fife Herald, “This is a very fine piece of music. 
The touching sentiment in the text is not less touchingly rendered in the music— 
sweet, solemn, sadly expressive, and throughout exceedingly musical. We have 
no doubt it will prove, as it deserves to be, very popular.”—Northern Ensign. 
“ The words are sweetly and thrillingly expressive. .. . The music is beautifully 
arranged, and well adapted to be the vehicle by which the full meaning of the 
soul-stirring song may be conveyed to the understanding and the heart... . The 
movement is smooth and majestic, yet plaintive, and the harmony skilfully 
arranged.”— Hawick Advertiser, ‘‘The piece has high claims upon the attention 
of the musical public."—7he Choir. ‘‘The rhythm is well suited for the theme, 
and flows sweetly. Of the music we may also speak in laudatory terms. It has 
the plaintive sough of some of our old Scottish melodies.”—Galloway Advertiser and 
Wigtonshire Free Press, ‘This song will no doubt become popular,”"—Zhe Courier 
and Argus, “It is an effective composition.”— The Scotsman, 


MIGNON. 
“HAST THOU E’'ER SEEN THE LAND?” 


(“NON CONOSCI IL BEL SUOL.”) 
Sung by MADAME NILSSON and Motte ALBANI in Amproise THOMAS’S Opera of 
MIGNON. 
(The English Words by JoHN OXEN¥FORD, Esq.) 
Price 4s, 

London: DUNCAN DAVISON & Co., 244, Regent Street; where all the Music from 

this popular Opera may be obtained. 
BRIGHTON CONCERT AGENTS, 

PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION, 























MIGNON. 


Opera, in Three Acts, 


AMBROISE THOMAS. 


The Opera complete, for Voice and Piano, with 
Italian and French words, net 20s. 


The Opera complete, for Piano Solo, net 12s. 








All the following Songs, Duets, &c., can be obtained at 
HALF the marked prices, either with Italian or with 
French Words :— 


1. STANZE (Basso) —‘‘ Fuggitivo e tremante ” aca 
2. ARIA (Tenore)—* Si, solingo ognor pel mondo” .., 
. ROMANZA (Mezzo Soprano)—‘ Non conosci il bel 
Gk” a9 saa oa aa aaa ees aa 

. DUETTO (Mezzo Soprano e Tenore)—“ Leggiadre 
rondinelle” ... ose ose eee ‘ 

. TRIO—* Riconoscente amore, se nel cor” ... eee 

3. STROFE (Soprano)—“ Chi m’ama or venga meco” 
. MADRIGALE—“ Bella Diva, per pieta” ... we 

. DUETTO (Soprano e Tenore)—‘ Non darti alcun 
pensier' ’ cee ose seq wee ae os 

. VALZA DEL DUETTO—* Gai complimenti, plausi 
e sospir” eee sea eve oe aes eee 

. STIRIANA (Mezzo Soprano)—-“Io conosco un 
garzoncel” ... Ses woe ae a 

. MELODIA (Tenore)—“ Addio Mignon fa core” .., 
2, RECIT. (Cantabile) (Mezzo Soprano)—“ Ella e la 
resso a lui” ... eae ads ie aa. ee 

3. DUETIO (Mezzo Soprano e Basso)—‘Sofferto hai 
tu? conosci il duol?” sas aa ova one 

. POLACCA (Soprano)—“ To son Titania la bionda” 

. CORO—* Or--sii sciogliam le vele” ... ‘aa aes 

. NINNA-NANNA (Basso)—* Del suo cor calmai le 
ene” ... ave pan aaa ee pes aa 

: ROMANZA (Tenore)—‘ Ah non crede a Vafilitta nel 
vergin suo candore”... aa aa ona sve 

. DUETTO (Mezzo Soprano e Tenore)—“ Ah! son 
felice! io son rapita ” eee mn ios aa 

19. PREGHIERA (Mezzo Soprano)—‘“ O vergin Maria 
il Signore sta conte”... maa “s we nae 

20, FORLANA (Soprano)— Finche resti al prato un fior” 
21. ARIA (Soprano)—“ A meraviglia, a meraviglia” ... 
22. RONDO GAVOTTA (Mezzo Soprano)—‘In veder 
l'amata stanza d’alle ” ads re ee «= oS 


eee ore 


OO OD oO Oho ao Awe 


2a -; Fk TOT oH 
ocoeeocscsoc eo soe ec ce eCeeo Co ook 


ooo 





N.B.—All the above Songs are published in different Keys, to suit all Voices, 





All the above Songs are also published with French Words, 








LONDON: 


DUNCAN DAVISON &CO., 
244, REGENT STREET, W. 


Arrangemenis for the Pianoforte of the above Opera, by the best 
Composers, can be obtained from the Publishers, 
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ROYAL ITALIAN OPERA 


COVENT GARDEN. 


GOMES’ OPERA, 


“T] Guarany,” 


PERFORMED FOR THE 41x TIME 
IN ENGLAND, 


THURSDAY, MAY 7ru. 


The whole of the Music of this popular Opera 


can now be had in Single Numbers. 


VOCAL SCORE, COMPLETE, 21s. 





Various Pianoforte Arrangements by Celebrated 


Composers may be had. 


BOOKS OF AIRS ARRANGED BY 
W. HUTCHINS CALLCOTT. 


SOLO. 
In Two Books, each. 5s. 


DUET, 


6s. 


LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 





Just published, SIXPENCE each, 


SHORT MASSES FOR 
SMALL CHOIRS. 


For One, Two, Three, and Four Voices. 





WITH ORGAN ACCOMPANIMENT, 


EDITED BY 


SIR JULIUS BENEDICT 


TuEese Masses are published in order to meet a growing 
demand in Anglican and Roman Catholic Churches, for 
simple, melodious, harmonised music. In the cases where 
the register has been found too high for boys’ voices, 
supplementary notes have been inserted. They are thus 
adapted as well for Chancel Choirs as for those in which 
the Soprano parts are taken by female voices. 


1, WEBBE’S MASS... ... (Three voices) in A, 

2. : aes on in D, 

{ in B flat. 
in F. 

in C, 

in D minor 
in G. 

in D. 

in D minor 


; a a dale .. (Four voices) 
8. MISSA DE ANGELIS (Unison) 
9. DUMONT’S MASS vila ‘ 

10. MISSA IN DOMINICIS 
DIEBUS PER ANNUM ‘ 
11. MISSA PRO DEFUNCTIS ‘ 
12. WESLEY'S GREGORIAN 
MASS .. ... (Four voices) in G. 


in D minor. 
in F, 


The Twelve Masses may also be had bound in cloth, gilt 
edges, price 5s. 


LONDON : 


BOOSEY & CO, 
295, REGENT STREET. 
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SYDNEY SMITES 


FOUR 


NEW PIECES. 


LA FILLE bu REGIMENT. 


FANTASIA ON DONIZETTIS OPERA. 
Price FOUR SHILLINGS. 


WEBER'S CONCERT-STUCK. 


PARAPHRASE. 
Price FOUR SHILLINGS. 


ADIEU! 


MELODIE. 
Price FOUR SHILLINGS. 


- BOLERO, 


Price FOUR SHILLINGS. 


SYDNEY SMITH'S 
Fw Aewo Pumotorte Ducts, 


I LOMBARDI. Panne on Verdi's Opera 
IL BARBIERE. Fantasia on Rossini’s Opera 
BARCAROLLE a Rene a iy i 
FETE MILITAIRE ... 





LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 


CHAPPELL & CO.’S 
PEOPLE’S 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


Or with FIVE OCTAVES and 
LNA AN 
WIN 
Automatic Swell, price 5 Guineas. 


Size—Length, 2 ft. 6 in.; Depth, ii in.; Height, 2 ft. 94 in. 


ssaviiaan 2. 
Compass, 4 Octaves, e—- : 
a ee 


F 


This Harmonium has been designed expressly to meet the frequent demands 
made for a stall Instrument of go —< ality of tone, and at a price within the 
reach of all. By the ral = — — machin wt y, and the combined re- 
sources of Messrs. ALE s lar; = % nufactory, Cuaprett & Co, can now 
offer the above mar el of cheapness Saga nea, and good quality of tone, for Four 
Guineas. It will be ou nd invaluable for small Class Roo om, Cottage, or Library. 


) | As a musical cadeau it will, be apprecii iated both tor its sweet tone and pleasing 


appearance, 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CO, 





50, NEW BOND STREET, LONDON, 
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DEDICATED TO HIS ROYAL HIGHNESS THE PRINCE OF WALES, 
M. W: BAL Fess 


NEW GRAND OPERA, 


IL TADLISMANO.- 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Signor G. ZAFFIRA. 
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PERFORMED WITH TRIUMPHANT SUCCESS AT HER MAJESTY'S OPERA. 
Complete, with Portrait, Pro- em, and Memoir 


MUSIC. 


a. 

0 Weary hours (Ahi che tedio che languor) Duet 
adapted from the Chorus of Ladies 

0 Beneath a portal (La guerra appena) Romance of 


Navarre ... 
Sung by Malle Marie RozE (original ky} 


| Ditto (in E flat) vi 
The Lady Eveline (Canzone a Evelina) 


Sung by Madame CuristinE NILsson (original key). 
Ditto (in C) ... pee 
Keep the Ring (Quest’ annel). Duet 


Sung by Madame Curistinié Nitsson and Signor CAMPANINI. 
Ditto, for Drawing-Room performance , ee 
Why Sweetheart (Caro perche si dolente). ‘Trio .. 

Sung by Mdme Curistine Nirsson, Mdlle Marie Roze and Signor Rora, 
Crusaders’ March. ... eee 
A Song to Merrie England (Cantiam dell’ Inghilterr a), 

Part-Song, S8.A.T. and B. 

Ditto, Glee for male voices, arranged by G. A. 

Macfarren ‘ 
ina: Splendours (Nella dolce trepidanza) 


Sung by Madame Curistine Nivsson (original key). 


Ditto @ B flat) hed a ae vei ove 
MUSIC. 





2ls. 





VO C A L 
Edith’s Prayer (Placida Notte) 


Sung by Madame CuristTInE NiLsson (origi Zin nal key). 
Ditto (in C and B flat) oes 
Golden Lovelocks (Folto Chioma, Duet, Tenor, ‘and Bass) 4 
The Rose Song (Candido fiore) ne 
Sung by Signor CAMPANINI (original key). 
Ditto (in A flat and B flat) .. re 
I love the sky (Mi piace un cielo) ... 


Sung by Signor CATALANI. 


Song of Nectabanus (original key). 
Ditto (in C) Pe 0 
Oh! who shall sing the rapture coh! chi d’ amor, 
fuo mai) -.. 


Sung by Sig mor Rora (origi inal key. ) 
Ditto (in F) 
Monarch supreme (Sommo Signore), Pri ayer and War 
Song (L’ arco tendete) . . 


~ oe ~__ > — 


Sung by Signor I OTA (origin wa key). 


On balmy wing (A te coll’ aurea sera)... na 
Sung by Signor CAMPANINI (original key). 


Ditto (in B flat) as iis ae ~ shige le 


PIANOFORTE 


oc oo o coco oo oo co ©& eo * 


0 
0 
0 
The War Song, Separate, in lower key «. pias 0 
0 
0| 


Wilhelm Kuhe 

Re E. L. Hime 

... Wilhelm Kuhe 
Ditto 

E. L. Hime 


The Rose Song 
Ditto : 
First Fantasia 
Second ditto 
Fantasia 

War Song ... 


0 Edith Plantagenet 
O Fantasia a 
O Fantasia ... 

O Fantasia 


E. L. Hime 

... Madame Oury 
Edouard Ronville 
G. A. Osborne 


O The Crusaders’ March. For Two Performers. 


“Brinley Richards 4 0 


Sir Julius Benedict 


DANCE MUSIC. 


The Talisman Waltz 


The Talisman Galop Ditto 


C. Godfrey 4 0) The Talisman Quadrille ... 
4 0 


C. Godfrey 


The Talisman Lancers . C. Coote 





ne ROCHARD'S EASY eeiecisinas 


2 0, The Rose Song sie 
2 0} The Crusader’s March 


Beneath a portal 
Radiant splendours .. 


2 
2 
2 


2 0| | Golden Love-locks and Oh! who shall sing the rapture 
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